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Pre-Reading Activity

In your small groups, you will be researching the culture and history of Afghanistan . . . the setting for our novel.  You will be assigned a specific topic to read, and your group will report the information you find to the class as a whole.

You will be working in groups of four.  Within this group, each individual needs to select a job for which they will be 100% responsible.  Grades will be assigned individually and as a group.  Available duties are:

· Time keeper and task master

· Recorder

· Presentation leader/designer

· Fact checker

All groups will be provided with supplies necessary for the presentation. Decide what your group wants to use, then the presentation leader should collect the supplies from the teacher.  Choices include:

· Poster board or big 3M sticky notes

· Markers, crayons, colored pencils, highlighters

· Overhead transparencies with Vis-à-vis markers

· Power Point presentation saved to teacher’s jump drive

You will have one hour to read and assemble your group’s presentation – so get to it!  Time is limited, so the time keeper needs to ensure everyone will make the deadline.  Remember, the overall goal is to share useful information . . . no one is expecting perfection – just your best effort in the time allotted.  The topics are:

· Theocracy and fundamentalism: what are they?
· Women and Sharia Law

· Islam 
· Taliban rule in Afghanistan

· Afghanistan: focus: Soviet occupation and civil war

· Demography/ethnicity of Afghanistan

· Daily life in Afghanistan: economics, climate, education, health

· Kite flying 
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Writing Activity

ARIZONA

Instrument to Measure Standards

WRITING

Practice Test Form
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High School

Form WA-ST-1
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Directions: Use this prewriting/planning page for notes, lists, webs, outlines, or anything else that might help you plan your writing.

DRAFT

Directions: Write the first draft of your essay on the following lines.  

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
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Go on 

​​​​​​​​​​​​​​​ ​​​​​​​​​​​​​​​
DRAFT
________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.

Directions: Review the items in the writer’s checklist below.  Then, carefully, read over your rough draft.    Highlight every item that is a true statement about your draft.  Go back through your draft and mark corrections that would improve your writing.  
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FINAL COPY

FINAL COPY

Directions: Write the final copy of your essay on the following lines.  Be sure to incorporate the tips from the writer’s checklist on the prior page – pay attention to those 6 Traits of Writing!!!  

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
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Go on 

FINAL COPY

________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.
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The Kite Runner

Comprehension Questions

Chapters 1 – 5
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1. Chapter 1 begins near the end of the story . . . and the rest of the book is a chronicle of events that happened prior to that moment.  Name the technique that describes deviating from the present to revisit prior events:

2. What can you infer from the first chapter about the tale that is going to unfold?

	inference:
	how you know:
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3. The image of a kite is introduced in Chapter 1 . . . of what do you believe a kite is symbolic?

4. [image: image27.jpg]


Using this Venn diagram, outline the primary similarities and differences of Amir and Hassan:
                                            AMIR                                                   HASSAN
5. Considering the historical and cultural context covered in our background information presentation, why do you believe that Sanaubar left her newborn and ran off with artists?

6. At the end of Chapter 2, we learn that Amir’s first word was ‘Baba’ and Hassan’s first word was ‘Amir’.  Why do you believe this is significant?
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7. In Chapter 3, on page 16, we learn how Baba feels about the religious fundamentalists who have usurped the prior secular government.  How does he feel?

8. What does Baba believe is the only crime?  Why?

9. According to Amir’s account on pages 19 – 23, Baba is ashamed of him.  From where does the friction in their relationship stem?  Why, specifically, does Baba struggle with Amir?

10. Why is the final paragraph on page 23 important?  Do you think this is what Baba has in mind when he said, “A boy who won’t stand up for himself becomes a man who cant’ stand up to anything”? 
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11. How are Ali, Hassan, Baba, and Amir connected, based on the beginning of Chapter 4?

12. Do Baba/Ali and Amir/Hassan seem more like brothers?  Friends?  Employer/Employee?  Why do you think that this is?

13. On page 28/29, we learn that Hassan is illiterate . . . as is Ali.  Why is that, and what does it say about how empowered these two characters are?

14. How do you feel about Amir’s contrition gestures for lying to Hassan about the meaning of new words?  What makes you feel that way?

15. Rahim says that Amir’s story contains irony.  What about the story is ironic?

16. In a quest to be clever and ironic, Amir has created a glaring plot hole that is pointed out by Hassan.  What is this oversight, and how does Amir react to the criticism?

17. In Chapter 5, we meet Assef for the first time.  Describe this character:
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In the confrontation between Hassan and Assef, what is the ‘tell’ that alerts the reader to a character’s anxiety?  

19. Dr. Kumar is Hassan’s birthday present.  What is the gift?

20. Your geeky English teachers tells you that the last line of Chapter 5 is an example of irony and foreshadowing . . . what does she mean by that?
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Name: ___________________________

The Kite Runner

Multiple Choice Practice Questions
Chapters 1 – 5
1. The book begins with an offer in the present, “There is a way to be good again.”, then flashes back to a childhood tale. What can you infer from this structure?

A. that the author will tinker with chronology to confuse the reader

B. that something happens in the past that makes our protagonist ‘bad’

C. that the most important thing in life is to be ‘good’

D. that the character will atone for any prior bad acts

2. If a kite is symbolic of hope, then what is the implication of this symbol extended to the Taliban?

A. because the Taliban is Afghani, they have the capacity for hope

B. because the Taliban outlawed kiting, they are the destroyers of hope

C. because the Taliban is only composed of men, only men have hope

D. because the Taliban secretly loves kiting, there is hope for them yet

3. Baba and Amir have a strained father/son relationship.  Which of the following does not contribute to the tension in their relationship?

A. that Baba’s wife was killed in the act of birthing Amir

B. that Amir openly craves his father’s approval

C. that Baba had a troubled relationship with his own father

D. that Amir is drawn inward and is fearful of confrontation

4. Consider the characters who are literate versus the ones who can’t read or write.  What conclusion can you draw from your observations?

A. that literacy and education is tied to power and control

B. that literacy and education are not important

C. that literacy and education are not for everyone

D. that literacy and education are wide-spread in Afghanistan

5. Which detail is not a part of Assef’s characterization?

A. “Adolf Hitler.  Now, there was a leader.  A great leader.”

B. he grinned as he pummeled that poor kid unconscious

C. Assef’s mouth twitched (when he was humiliated)

D. that Hassan threatened to use a slingshot on Assef

6. Based on Hosseini’s writing, what kind of a character is Amir?

A. an intelligent child who is motivated by his father’s approval

B. a good friend to Hassan despite his periodic teasing

C. a feared bully in his community

D. a boy who focuses on kiting to the exclusion of all else

7. What does Hassan’s kite running skill intimate about his character?

A. that he is a fast runner and strong athlete

B. that he has keen foresight and a ‘sense’ of the future

C. that he is the alpha lead in his relationship with Amir

D. that he needs a distraction from being abandoned by his mother

8. Dr. Kumar, Hassan’s birthday present from Baba, is unique.   What statement best describes this gift choice?

A. that Baba cares deeply for Hassan’s happiness

B. that Amir is grateful for Baba’s support of his son

C. that Baba disproves of Hassan’s physical appearance

D. that Hassan is a spoiled child who asks for too much

9. Obviously, Assef hates Hazaras.  Why, then, does he harbor such hatred for Amir?

A. because Amir is a Pashtun

B. because Amir is a Hazara

C. because Amir befriends a Pashtun

D. because Amir befriends a Hazara

10. How do the crimes of murder and adultery fall under Baba’s ‘One Crime: Stealing’ philosophy?

A. they steal a life and a spouse 

B. they both violate the ten commandments

C. they both are blasphemous

D. they disrespect God’s word
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Making Connections

A Brief Journal Activity

Many childhood friendships are seeded with jealousy, resentment, and cruelty.  Share a time when, as a child, you were treated cruelly by a ‘friend’ . . . or when you treated a ‘friend’ in a shameful way.  Describe the actions and the feelings that accompanied them.

___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.

Hassan and Amir are central characters in our story.  Which boy do you like better and why?  Consider their actions, values, personality, and character.
___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.
Amir
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          Amir’s physical description



                    Amir’s telling words







[image: image35.jpg]



[image: image36.jpg]



               Amir’s telling actions                                                       Other character’s reactions to Amir
Hassan
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          Hassan’s physical description



                    Hassan’s telling words
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               Hassan’s telling actions                                                    Other character’s reactions to Hassan
Baba
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          Baba’s physical description



                    Baba’s telling words
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               Baba’s telling actions                                                       Other character’s reactions to Baba
[image: image43.jpg]


Ali
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          Ali’s physical description



                    Ali’s telling words
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               Ali’s telling actions                                                       Other character’s reactions to Ali
Assef
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          Assef’s physical description



                    Assef’s telling words
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               Assef’s telling actions                                                       Other character’s reactions to Assef
Rahim
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          Rahim’s physical description



                    Rahim’s telling words
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               Rahim’s telling actions                                                      Other character’s reactions to Rahim
The Taliban
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          The Taliban’s physical description  

                   The Taliban’s telling words
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              The Taliban’s telling actions                                     Other character’s reactions to The Taliban
Sanaubar
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          Sanaubar’s physical description



       Sanabaur’s telling words
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           Sanaubar’s telling actions                                             Other character’s reactions to Sanaubar
Sohrab
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          Sohrab’s physical description




       Sohrab’s telling words
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               Sohrab’s telling actions                                             Other character’s reactions to Sohrab
Soraya
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          Soraya’s physical description




       Soraya’s telling words
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               Soraya’s telling actions                                             Other character’s reactions to Soraya
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Name: ___________________________

The Kite Runner

Comprehension Questions

Chapters 6 – 10
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1. How does Amir feel about Baba buying the same kite for Hassan as he does for him?  Why do you think Amir feels this way?
2. What does Amir think that the kite rules of Afghanistan tell about the culture there?
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3. Evaluate Hassan’s kite running abilities . . . and explain your assertion.

4. Amir tells us that the Winter of 1975 is the last time he sees Hassan run a kite.  Of what is this prognostic?
5. Hassan tells Amir that, “I like where I live” on page 57.  What does this tell us about Hassan?

6. What does Hassan say to Amir when he runs off to chase the winning kite?

7. What do you learn about how the community treats Hazaras when Amir tries to find Hassan?

8. What truth does Assef share with Hassan about his relationship with Amir in the conflict that begins on page 72?  Why do you agree or disagree with his characterization of their relationship?
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In the middle of the primary conflict of the novel, Amir has flashbacks of memories.  Why do you think Hosseini stops the plot and selects these snippets of the past?
10. On page 76, Hosseini inserts the allusion of Eid Adha for what purpose?

11. On page 77, Amir makes a decision: fight or flight.  Which does he choose . . .and WHY?

12. In Jalalabad, is Amir enjoying his father’s company?  Why or why not?
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13. Describe Hassan’s weathering of the alley incident.  How is he faring?

14. Describe the relationship between Hassan and Amir post-alley:

15. How does Baba react to Amir’s query about finding new servants?  What does this do to their relationship?

16. Rahim Khan shares a revelation about his adolescence with Amir at the birthday party.  What do you learn about his first love?
17. Rahim Khan says that, “In the end, the world always wins.  That’s just the way of things”.  Do you agree or disagree with this statement?  Why?

18. On page 104, Amir plants some birthday cash and his new watch under Hassan’s mattress.  Why does he do this?  What do you think he says when he goes into Baba’s office 30 minutes later?

19. Why does Ali tell Baba that he and Hassan are leaving to Hazarajat?
20. Chapter 10 begins, how old is Amir?  How many years have passed since Chapter 9?
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21. Why are Baba and Amir traveling to Pakistan?

22. When Baba and Amir leave their home, what few items do they take?  What do these items tell us about what is important to them both?

23. What national force now occupies Afghanistan?  What is the mood of the country under their occupation?

24. On page 115, a conflict begins between Baba and a Russian soldier.  Why do you think that Amir is not proud of his father’s heroics?
25. Finally, how are Amir and Baba transported to Pakistan?

26. Had Amir’s actions not driven away Hassan and Ali, where would they be at the end of this chapter?
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Building Background

Motivations of Rape

Read the Wikipedia info below about rape, and think about Assef’s assault in Chapter 7.  While you are reading, consider what you know about Assef.  What motivates him?  What makes him tick? Also read the background information about homosexuality in Islamic states.  After you finish both readings, answer the questions following it.
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Motivation for rape and Islamic connections

From Wikipedia, the free encyclopedia

Jump to: navigation, search
There is no single theory that conclusively explains the motivation for rape; the motives of rapists can be multi-factorial and are the subject debate. Three primary emotions are thought to motivate rapists, anger, power and sadism, though sexual gratification and evolutionary pressures are also theorized as factors.

Anger rape
Anger rape is characterized by physical brutality with the rapist using far more force than is necessary to subdue the victim. The experience for the offender is one that is of conscious anger and rage. He/she expresses his/her rage both physically and verbally upon the victim during the attack. His/her aim is to hurt and debase his or her victim. He/she often shows his/her contempt through abusive and profane language. The anger rapist considers rape the ultimate offense he/she can commit against the victim. Such a rapist strikes sporadically and infrequently, because the attack will discharge his/her anger and relieves his/her frustrations for a time. But eventually he/she will reach his/her boiling point once more and offend again. His/her need is to hurt and degrade his/her victim, his/her weapon being sex and his/her motive is revenge.[1] The research on convicted rapists has found several important motivational factors in the sexual aggression of males. Those motivational factors repeatedly implicated are having anger at women and having the need to control or dominate them.[2] In one study, it was found that rapists had less empathy toward women that had been sexually assaulted by an unknown assailant and more hostility toward women than nonsex offenders and nonoffender males/females.[3]
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Power rape
The objective of the power rapist is to control the victim, not to harm them. Sexuality becomes a way to compensate for their underlying feelings of inadequacy and feeds their issues of mastery, control, strength, authority and capability. The power rapist relies upon verbal threats, intimidation with a weapon, and only uses the amount of force necessary to subdue his victim. The power rapists tends to have fantasies about sexual conquests and rape. They may even believe that even though the victim initially resists them, that once they overpowers their victim, the victim will eventually enjoy the rape. The rapist needs to believe that the victim enjoyed "it", and they may even ask the victim for a date later. Because this is only a fantasy, the rapist does not feel reassured by either their own performance or the victim's response. The rapist feels that they must find another victim, convinced that this victim will be "the right one". Hence, their offenses may become repetitive and compulsive. They may commit a series of rapes over a short period of time.[1] Social learning theory of rape is similar to the feminist theory and links cultural traditions such as imitation, sex-violence linkages, rape myths, and desensitization to the core causes of rape. 

Sadistic rape
In the sadistic rape, the rapist transforms anger and power so that aggression becomes sexual and thus eroticized for them. The rapist finds intentional maltreatment of their victim sexually gratifying. The rapist takes pleasure in the victims torment, distress and anguish. Sadistic rape usually involves torture and restraint. Sometimes it can take on ritualistic or other bizarre qualities. The victim's injuries will be primarily focused on the sexual areas of her body; there may be mutilation of these areas. The rapist may use some type of instrument or foreign object to penetrate his victim. The sadistic rapists' assaults are deliberate, calculated and preplanned. They will often wear a disguise or will blindfold his victim. Prostitutes or other women whom they perceives to be "promiscuous" are often the sadistic rapists targets. The victims of a sadistic rapist may not survive the attack. For some offenders, the ultimate satisfaction is gained from murdering the victim.
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1. As what type of rapist: power, anger, or sadistic, would you characterize Assef?  Explain your answer using the text!

2. In addition to the trauma Hassan suffered from the rape itself, there is a layer of added fear about the even when seen in the context of Islamic law.  How did the culture/religion of Islam add to the victimization Hassan felt?
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Name: ___________________________

The Kite Runner

Multiple Choice Practice Questions

Chapters 6 – 10

1.  Before his attack, Assef asks Hassan of Amir, “Would he do the same for you?”  What is your opinion about this rhetorical question:

a. yes, Amir loves Hassan like a brother, and would die for him

b. yes, Amir would not act cowardly and endure his father’s shame

c. no, Amir has proven a selfish, fearful boy so far

d. no, Amir doesn’t have the skills to fight or defend his friend

2. After Assef’s attack, Hassan’s face is described as having, “The look of the lamb”.  What literary technique is this, and why is it being used?

a. imagery; better describing the shape, coloring, and expression of Hassan’s face

b. metaphor; comparing Hassan to a four-legged mammal of limited intelligence

c. allusion; likening Hassan to an animal routinely used as a sacrifice to God in the Bible

d. foreshadowing; serving as a prelude to the near-destruction of Afghanistan

3.   In his retelling of his betrayal of Hassan, Amir recalls, “I ran because I was a coward.  I was afraid of Assef and what he would do to me.  I was afraid of getting hurt.  That’s what I told myself as I turned my back to the alley, to Hassan.  That’s what I made myself believe.  I actually aspired to cowardice, because the alternative, the real reason I was running, was that Assef was right: Nothing was free in this world.  Maybe Hassan was the price I had to pay, the lamb I had to slay, to win Baba.”  Carefully review this excerpt and then Pinpoint Amir’s realization in this reflection about why he abandoned Hassan in the alley:

A.  because he was a big chicken

B.  because he feared physical pain

C.  because he wanted his father’s approval

D.  because he wanted the kite he had won

4.  Amir is having physical reactions to Hassan after the attack: headaches in his presence, insomnia at night.  What is the cause of these maladies?

A. his disgust for the act between Assef and Hassan

B. his guilt for not having prevented Assef’s attack

C. his distress at Baba’s being gone frequently

D. his fear that his cowardice will be discovered by Rahim Khan

5. What makes Assef’s appearance at Amir’s birthday party particularly painful for Amir?

A. that he gives Amir a book that is a biography of Hitler

B. that he intimidates his own parents

C. that Baba seems to prefer Assef to his own son

D. that Assef invites him to play volleyball at his house

6. How does Ali’s birthday gift to Amir of a new Shahnamah affect Amir?

A. it makes him feel even worse about not saving Hassan from Assef

B. it makes him feel appreciative – because it’s an expensive gift

C. he doesn’t feel anything special attached to the gift

D. he feels ashamed because it is such a cheap present

7. Baba has an odd reaction to Hassan’s admission to stealing Amir’s watch.  Why is his quick forgiveness an unexpected response?

A. because Baba is a harsh man who believe in firm punishment

B. because Baba believes that stealing is the worst crime of all

C. because Amir planted the watch to make this confrontation happen

D. because Ali and Baba are such close friends

8. Why does Amir’s car sickness bother Baba so much?

A. he is disgusted by the smell of vomit

B. he has to stop frequently so that Amir can get fresh air

C. he sees it as a reminder of Amir’s ‘weakness’ as a person

D. car sickness was banned by the Taliban

9. When Baba is confronting the Russian soldier, of what is Amir thinking?

A. that his father is brave and should be respected

B. that his father’s death would be disaster for him 

C. that the Russian is lucky his comrade intervened

D. nothing – he’s too terrified to think clearly

10. Why does Kamal’s father take Karim’s gun?

A. to shoot Karim because his son died in transport

B. to shoot his son, because he is suffocating slowly

C. to shoot himself, because his own son has died

D. to shoot the Russians, because of their loss
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Making Connections

A Brief Journal Activity

Prejudice and racism are not unique to America.  As you have gathered from the book, these injustices are alive and well in Afghanistan.  Why do you think people harbor these hateful thoughts and act on these beliefs?  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.

Why do you think that Assef fixates on Hassan, and then violates him the way he does?  
_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.
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Building Background

Abnormal Human Psychology

Psychology is the study of the mind.  It is an exploration of how we think, feel, and act.  The study of abnormal psychology is that of the disorders of the mind . . . the diseases that occur when thoughts, feelings, and actions fall outside of what is considered ‘normal’.

Anti-social personality disorder is only one of thousands of psychological illnesses recognized by psychiatrists and psychologists.  People with anti-social personality disorder (APD) are described as, ‘morally insane’.  Because our ‘morals’ are our beliefs about right and wrong, they are important in a healthy human being.  In the case of the APD diagnosis, ‘anti’ means against and ‘social’ refers to society.  Put together, this simply means that APD patients behave and think in ways that go against the rules and mores of society as a whole.
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Read the diagnostic checklist below about APD.  People who are at least eighteen years of age and meet three or more of the criteria can be labeled with this diagnosis.  Many psychopaths have APD.  Some are famous (Charles Manson, John Wayne Gacy, Son of Sam, etc) . . . but others live         

in the regular world with the rest of us.
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Think about Assef and Amir as you are reading.  Consider what you know about these characters.  After you finish both readings, complete the character matrix that follows.  For each symptom, give an example of how a character has demonstrated that trait.  If a symptom does not apply to a character, write: “doesn’t apply”.
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Anti-social Personality Disorder (must meet 3 or more!)
1. Failure to conform to social norms with respect to lawful behaviors as indicated by repeatedly performing acts that are grounds for arrest; 

2. Deceitfulness, as indicated by repeatedly lying, use of aliases, or conning others for personal profit or pleasure; 

3. Impulsivity or failure to plan ahead; 

4. [image: image85.jpg]


Irritability and aggressiveness, as indicated by repeated physical fights or assaults; 

5. Reckless disregard for safety of self or others; 

6. Consistent irresponsibility, as indicated by repeated failure to sustain consistent work behavior or honor financial obligations; 

7. Lack of remorse, as indicated by being indifferent to or rationalizing having hurt, mistreated, or stolen from another. 

	APD Symptom
	Assef 
	Amir

	Failure to conform to social norms with respect to lawful behaviors


	
	

	Deceitfulness: repeated lying or conning of others for personal gain or pleasure


	
	

	Impulsivity 


	
	

	Irritability and aggressiveness: history of physical fights or assaults


	
	

	Reckless disregard for safety of self or others


	
	

	Consistent irresponsibility


	
	

	Lack of remorse by being indifferent or rationalizing hurting, mistreating, or stealing from another


	
	


· QUESTION: Does Assef meet the criteria for APD?

Yes

No

· QUESTION: Does Amir meet the criteria for APD?

Yes

No
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Name: ___________________________

The Kite Runner

Comprehension Questions

Chapters 11 – 15
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1. When Amir says that Baba loves the IDEA of America, what does he mean by that?
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2. Baba has developed a love for one of the US Presidents.  Which one?  Why?

3. Consider that Reaganomics gave huge tax breaks to the rich.  Supporters of this policy rationalized that the rich would spend more money and it would ‘trickle down’ to the poor (which never happened).  Why is it ironic that Baba supports Ronald Reagan?

4. Describe the incident Baba has with Mr. Nguyen.  How does Amir react to this scene?
5. How has Baba’s quality of life changed in America from his Afghan existence?
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6. Why did Baba walk out of the welfare office ‘like a man cured of a tumor’?  What does this tell you about his character?

7. What do you think Amir means when he says of Baba, “Hadn’t he been taller in Kabul?”

8. At the top of 134, why do you think Amir’s hands grip the steering wheel so tightly at the mention of Hassan’s name?

9. Rate the honesty of Amir’s statement, “I didn’t want to sacrifice for Baba anymore.  The last time I had done that, I had damned myself.”?

10. Consider the mythology of the ‘American Dream’.  Do you see evidence of it in this novel?

11. [image: image90.jpg]
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Compare and contrast Amir’s and Baba’s personal visions of how the ‘American Dream’ applies to their lives:

                                  AMIR’s DREAM                                   BABA’s DREAM

12. How are Amir and Baba supplementing Baba’s income from the service station?

13. At the flea market, we are introduced to General Taheri.  What is incongruous about Baba and the General in this setting?

14. How would you characterize Amir’s reaction to meeting Soraya Taheri?  How do you know?

15. Why doesn’t Amir seek out Soraya later on at the flea market to strike up a conversation with her?

16. Why do you think Hosseini ends Chapter 11 and begins Chapter 12 the way he does?

17. On page 146, Amir refers to Soraya’s ‘history’ that was first introduced on the bottom of page 141.  Of what ‘history’ is Amir speaking?

18. Contrast Soraya’s treatment of Ziba to Amir’s treatment of Hasssan based on the story Soraya tells at the top of page 51.

19. After such a long wait to look at his ‘suspicious’ lung condition, why does Baba fire his first pulmonologist, Dr. Schneider?

20. Why do you think Baba is rejecting the doctors’ recommendations that he seek radiation treatment to relieve the seizures?
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21. Why does Amir, although it hurts his pride, choose to ignore Soraya’s ‘history’ that she shares with him after her father has accepted Baba’s proposal of marriage?

22. At the end of Chapter 12, Amir says that he envies Soraya.  What is it, specifically, that he envies?  What does this tell us about Amir’s ability to bury his Afghan memories in his new America?

23. What kinds of acts do mourners speak of at Baba’s funeral that Amir recognizes as being those of a great man?

24. On page 176, Amir begins to share revelations about his in-laws.  What kind of people are his father-in-law and mother-in-law?  Give specific examples.

25. What social hypocricy makes Soraya cry after the wedding experience in Virginia? 

26. Why does Rahim Khan resurface to Amir’s mind once he learns that his book is going to be published?

27. On page 188, Soraya’s father lectures that, “Blood is a powerful thing” as an 

argument against adoption.  Do you agree with this statement?  Is blood stronger than other bonds?   Does our ‘blood’ define who we are . . . or our upbringing?


28. Chapter 14 begins, in a chronological perspective, immediately after the end of Chapter 1.  What literary technique did Hosseini use for Chapters 2 – 13?

29. Why do you suppose Amir is going to PAKISTAN to see Rahim Khan instead of AFGHANISTAN?

30. What does Rahim Khan mean by the statement, “Come.  There is a way to be good again.”?

31. Hassan regularly said, “For you, a thousand times over” to Amir.  What does that phrase mean?  How does it symbolize the feelings Hassan had for Amir?


32. Why is the comment Amir’s writing teacher gives about clichés to, “Avoid them like the plague” an ironic piece of advice?

33. We learn why the Taliban was welcomed into Kabul – why was this so?

34. At the end of Chapter 15, we learn why Rahim has called Amir back to Pakistan.  About whom does he wish to speak?


Making Connections

A Brief Journal Activity

Like Afghanistan, double standards exist for men and women in the US – fair or unfair.  Talk about how you have seen these double standards in play in life.  You may discuss norms of society, like sexuality, speech, religion, roles, and the workplace.  

___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.

If you were Amir, considering the dangerous environment of Pakistan, would you fly back to see Rahim Kahn?  Why or why not?  
___________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.
Name: ___________________________

The Kite Runner



Multiple Choice Practice Questions

Chapters 11 – 15

1. What common ground to Mr. Nguyen and Baba?

A. both are immigrants from war-torn countries who immigrated to the US

B. both are business owners who have to appease customers

C. both are aggressive, bellicose men looking for a fight

D. both are married to women with a sense of humor

2. What is not evidence of the importance Baba places on Amir going to college?

A. he buys him a Grand Torino, specifically, for going to college

B. he brags to the kabob house owner that Amir is starting college in the fall

C. he tells Amir that he is ‘moftakhir’

D. he insists that Amir get a part-time job to help pay for college

3. Why do you think Baba is so concerned about Amir’s desire to study English?

A. he wishes that he had a son with a more ‘important’ job

B. he fears for Amir’s earning power with that degree

C. he thinks stories and art are a silly waste of time

D. he is afraid that Amir will not be able to pass his classes

4. Why is it ironic (dramatic irony) that Baba gives Amir the sage revelation that, “That’s what happens in a few days, sometimes even a single day, can change the course of a whole lifetime.”

A. because although Baba doesn’t know it, he just summed up Amir’s heartache over Hassan’s friendship

B. because Amir doesn’t know that life can change so quickly

C. because Soraya’s life has become of interest to Amir

D. because Baba is giving advice that he is not able to take himself

5. Soraya has to admit her love affair from her 18th year – at her humiliation.  Why does Amir envy that she has told him this?

A. because he would like to have his honor restored

B. because he wishes he no longer had his shameful secret of abandoning Hassan

C. because she is at peace with her father and mother

D. because she is proud of her own past

6. How would you characterize Baba’s last days with Soraya and Amir

A. painful, angry, and resentful

B. anxious, curious, and tense

C. peaceful, cooperative, and loving

D. suspicious, jealous, resentful

7. What similarities do Baba and the General NOT have as fathers?

A. they both ‘rescued’ their children from dangerous predicaments

B. they both disapprove of their children’s career choices initially

C. they both relegate their children’s mothers to a subservient status

D. they both stress ‘honor’ and ‘respect’ in their children

8. Why does Amir think that he and Soraya are not able to conceive a child?

A. because she has a physical blockage preventing conception

B. because he doesn’t really want a child deep-down

C. because he is being punished for sacrificing Hassan

D. because he and Soraya are not compatible

9. Chapter 14 begins, chronologically speaking, where Chapter 1 left off.  How would you then describe Chapters 2-13?

A. parallelism

B. flashback

C. resolution

D. allusion

10. What was the catalyst that enticed Afghans to welcome the Taliban with open arms?

A. Afghans thought that life was too free under the Northern Alliance

B. Afghans were sick of the unstable fighting under the Alliance

C. Afghans wanted to withdraw from the world

D. Afghans wanted the orphanages destroyed

Name: ___________________________

The Kite Runner

Comprehension Questions

Chapters 16 – 20


1. We learn the fate of Hassan’s father, Ali, in this chapter.  What is it?


2. How has Hassan changed as an adult from his childhood self?

3. How has Hassan stayed the same as his childhood self?

4. What strange woman returns to Baba’s former home to see Hassan?  In what state is she?

5. How does Hassan receive Sanaubar initially?  After a night’s sleep?

6. Why is Hassan uneasy about the Taliban’s succession if it will stabilize Afghanistan and bring peace?

7. Why do the Taliban ban kite flying after taking power?

8. From Hassan’s letters, can you determine of what he is proud about his son, Sohrab?

9. In his final letter, Hassan shares some dreams he has.  What are they?


10. On page 220, Rahim Kahn reveals his primary reason for summoning Amir to Pakistan . . . what is it?

11. Why does Amir hedge at Rahim’s request?

12. Consider the quote of Baba that Rahim shares with Amir, “A boy who wont’ stand up for himself becomes a man who won’t stand up to anything.”  What do you think this quote has to do with Rahim’s request about Sohrab?

13. On page 222, we receive a revelation about the relationship between Baba, Hassan, and Amir.  What is that information? 

14. How does the information in #13 affect Amir’s decision about going to Kabul?

15. How does the information from #13 color Baba’s orphanage?  Baba’s treatment of Hassan and Ali? 

16. At the beginning of Chapter 18, what ‘signs’ does Amir recollect, in retrospect, that hinted at the bond between Baba and Hassan?


17. How does Amir reason that Baba had violated his #1 rule of conduct: stealing?

18. What shameful commonality does Amir realize he has with Baba?

19. How does the driver, Farid, feel about Amir at the beginning of their journey into Kabul?

20. Why do you think that Farid harbors hostility toward Amir?

21. At the end of Chapter 19, how does Amir realizes he feels about his native country?

22. Why does Amir suddenly regret giving his wristwatch to Farid’s boys?  


23. On page 242, Amir’s act of putting money underneath a mattress has a poetic symmetry to it.  Why?

24. Why are all of the beggars in Kabul women and children?

25. What social ills do the absence of trees in Kabul symbolize?

26. Why was happiness frightening for Amir’s mother?

27. What lesson can we glean from Amir’s alms producing a colleague of his mother who shares a story?

28. Zaman has made a pragmatic decision regarding Sohrab’s placement.  Do you agree or disagree with how he has handled the Taliban’s request?


Name: ___________________________

The Kite Runner

Multiple Choice Questions

Chapters 16 – 20

1. How douse Hassan react to Sanaubar’s return after all these years?

A. with anger, then with forgiveness

B. with shock, then with anger

C. with amusement, then with rage

D. with forgiveness, then resentment

2. From where did Hassan’s son get his name, Sohrab?

A. from a historical figure the Bible

B. from an allegory in the Quran

C. from a hero in Shahnamah

D. from a character in Hassan’s favorite Western film

3. Why did Hassan refuse to abandon Baba’s house – a decision that cost his life?

A. it was important to him to live in a big, expensive house

B. out of loyalty to Baba and the memories in his house

C. he hated the Taliban and didn’t want to comply with them

D. he was being paid to keep the house until Baba returned

4. Which is NOT a contributing reason for Amir traveling to Kabul?

A. he doesn’t have the money to hire someone to go for him

B. he wants to grant Rahim Khan his dying wish

C. he feels a responsibility to help Hassan’s son

D. he wants to atone for his betrayal of Hassan in childhood

5. When Amir finds out about Hassan’s parentage, he, “Felt like a man sliding down a steep cliff, clutching at shrubs and tangles of brambles and coming up empty-handed.  The room was swooping up and down, swaying side to side”.  What literary technique is it, and why is it being used?

A. allusion; it is referring to passing out 

B. imagery; it is designed to ‘show’ what Amir is feeling inside

C. tone; it tries to make Amir sound descriptive as a narrator

D. flashback; it returns to an earlier event in the book

6. How does the revelation of Baba’s ‘secret’ help Amir evolve?

A. it is easier to know that he betrayed his own brother

B. it helps to know that Baba also betrayed a loved-one

C. it helps to explain his father’s care for Hassan

D. it makes accepting Hassan’s death even more difficult

7. Our narrator tells us, “Farid gave me another dismissive look, this one with a hint of barely suppressed animosity, and went back to smoking his cigarette.  He hadn’t said more than a dozen words since we’d departed from Jamrud Fort”.  Look at the bolded words.  Based on these, how does Farid feel about Amir?

A. he thinks he’s beneath him

B. he has contempt for him

C. he is curious about him

D. he can relate to him

8. How does Farid feel about Amir’s lamentation, “I feel like a tourist in my own country . . . I grew up in Afghanistan.”

A. he cannot call Afghanistan ‘his country’ because he betrayed his fellow citizens by leaving 20 years ago

B. no American citizen can claim to be an Afghan who didn’t stay and fight against the Russians and Taliban

C. because of redrawn boundaries and recent political treaties, Afghanistan no longer exists geographically for Amir to miss

D. Baba’s money and power allowed Amir to have access to a lifestyle in Afghanistan that simply doesn’t exist for others – it wasn’t ‘real’

9. At the end of Chapter 19, Amir leaves money under a mattress in Wahid’s house.  Why did Hosseini choose this specific act – as opposed to just having Amir give the money directly to Wahid?

A. because Wahid’s pride never would have let him accept the money – even though he desperately needed it 

B. because Wahid wouldn’t have shared it with his children if they hadn’t known about it

C. because is serves as symbolic atonement for his childhood ‘set-up’ of Hassan (the planting of the watch)

D. because he is embarrassed that, as an American immigrant, he was able to earn money never possible for his Afghan brothers

10. Amir learns more about his mother from a beggar on the street who used to be a university professor.  His mother disclosed to her colleague, as Amir’s birth neared, “I’m so afraid, because I’m so profoundly happy, Dr. Rasul.  Happiness like this is frightening.  They only let you be this happy if they’re preparing to take something from you.”  What literary technique is this?

A. characterization; it allows us to see another character’s reaction to her

B. allusion; it refers to fate and misfortune

C. foreshadowing; she had a ‘hint’ of the tragedy in her own future

D. juxtaposition; it compares her life before Amir to her life after


Making Connections

A Brief Journal Activity

Define family.  What makes a family?   Is it biology?  More than that?  A combination of things?  To what extent should family go in order to help and protect each other.  

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.

You run the orphanage in Kabul.  How do you handle the occasional ‘requests’ from the Taliban?  
_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.
Pursuing Happiness
Savor the moment; take control of your time, and more secrets of the happiest people. 
By: David G. Myers
During its first century, psychology focused far more on negative emotions such as depression, anger, and anxiety than on positive emotions such as happiness and satisfaction. Even today, our texts say more about suffering than about joy.
That is now changing. A new cadre of researchers is offering a fresh perspective on an old puzzle: Who are the happy people? Does happiness favor those of a particular age, sex, or race? Does wealth enhance well-being? Does happiness come with having certain traits? A particular job? Close friends? An active faith?

In 1993, I reported on what I found to be the four important traits of happy people: self-esteem, optimism, extroversion, and personal control. As an update, I offer the following material—gleaned from studies of several hundred thousand people in 16 countries—which hopefully offer further insight into happiness and what you can do to achieve it.

To begin with, if I wanted to predict whether you feel happy and find life satisfying, there are some things that, surprisingly, it would not help me to know. For example:

· Tell me your age, and you've given me no clue. We can forget tales of "midlife crisis," "empty-nest syndrome," and despondent old age. Actually, happiness is equally available to people at every age. Moreover, rates of depression, suicide, and divorce show no increase during the mythical midlife crisis years. 

· Tell me your sex, and you've given me no clue. The sexes are prone to different sorts of misery. When troubled, men more often become alcoholic, while women more often ruminate and get depressed. Yet men and women are equally likely to declare themselves "very happy" and "satisfied" with life. 

· Tell me your race, and you've given me no clue. African-Americans, for example, are only slightly less likely than European-Americans to feel very happy. Yet how could this be, given what everyone knows—that disadvantaged groups suffer impoverished self-esteem and resulting depression? It's because what "everyone knows" is wrong. 

Social psychologists Jennifer Crocker and Brenda Major explain: "A host of studies conclude that blacks have levels of self-esteem equal to or higher than that of whites." The National Institute of Mental Health's study of Psychiatric Disorders in America similarly revealed that rates of depression and alcoholism among blacks and whites are roughly equal.

· Tell me your income, and—assuming you can afford life's necessities—I'm still in the dark as to whether you're a happy person. Most people suppose otherwise. They are not crass enough to say that money buys happiness. But they do think that 20 percent more money would make them a little happier. And three in four students—nearly double the proportion in 1970—now begin college agreeing that its "very important" that they become "very well off financially." 

Again, the findings astonish us: People in rich countries are not consistently happier than people in not-so-rich countries. (During the 1980s, the West Germans had double the incomes of the poorer Irish, who year after year reported more satisfaction with their lives,) And rich people—even those surveyed among Forbes' 100 wealthiest Americans—are only slightly happier than working-class folk.

So what would give us a clue about someone's level of happiness and how can we use this information to improve our inner well-being? Although there is no surefire "How to Be Happy" formula, here are a few suggestions:

· Realize that enduring happiness doesn't, come from "making it." What do you long for? Fame? Fortune? Unlimited leisure? Imagine that I could snap my fingers and give it to you. Would you now be happy? Indeed, you'd be euphoric, in the short run. But gradually you would adapt to your new circumstance and life would return to its normal mix of emotions. To recover the joy, you would now need an even higher high. 

The consistent finding from dozens of studies is that objective life circumstances, once we've adapted to them, bear little relation to people's happiness. At one extreme, people with disabilities—even those paralyzed after car accidents—typically recover normal levels of day-to-day happiness. At the other extreme, people who've won a state lottery also settle back to their characteristic level of happiness.

Consider, too, how we have "made it." In 1957, per-person income, expressed in today's dollars, was less than $8,000. Today it is $16,000. With doubled incomes, we (at least those not left behind by the growing gap between rich and poor) now have double the material goods that money can buy—including twice as many cars per person. We also have microwave ovens, color TVs, VCRs, answering machines, and $12 billion a year worth of brand-name athletic shoes.

So are we indeed happier? We are not. In 1957, 35 percent of Americans told the National Opinion Research Center they were "very happy." In 1991, only 31 percent said the same. Meanwhile, depression rates have soared.

Ergo, wealth is like health: Although its utter absence breeds misery, having it is no guarantee of happiness. There is no need to envy the rich. Happiness is less a matter of getting what we want than wanting what we have.

· Savor the moment. Happiness, said Benjamin Franklin, "is produced not so much by great pieces of good fortune that seldom happen as by the little advantages that occur every day." 

As a future-oriented person, I periodically remind myself of Pascal's remark that we too often live as if the present were merely our means to the future. "So we never live, but we hope to live—and as we are always preparing to be happy, it is inevitable we should never be so."

To live in the present means, for me, taking delight in the day's magic moments, from morning tea and cereal, hunched over a manuscript, to the day's last moments, snuggling and talking with my wife. Happiness isn't somewhere off in the future, but in this morning's phone conversation with someone seeking advice, in this noon's meal with a friend, in this evening's bedtime story with a child, in tonight's curling up with a good book.

· Take control of your time. There is, nevertheless, a place for setting goals and managing time. Compared to those who've learned a sense of helplessness, those with an "internal locus of control" do better in school, cope better with stress, and live with greater well-being. Deprived of control over one's life—an experience studied in prisoners, nursing home patients, and people living under totalitarian regimes—people suffer lower morale and poorer health. 

One way to feel more empowered is to master our use of time. For happy people, time is "filled and planned," says Oxford University psychologist Michael Argyle. "For unhappy people time is unfilled, open and uncommitted; they postpone things and are inefficient."

To manage time effectively, set big goals, then break them down into daily aims. Writing a book is, for me, too formidable and remote a goal. But writing two manuscript pages a day is easy enough. Repeat this little process 300 times over and, presto!, you have a book. Although we often overestimate how much we will accomplish in any given day (leaving us frustrated), we generally underestimate how much we can accomplish in a year, given just a little progress every day. Moreover, as each mini-deadline is met we get the delicious, confident feeling of being in control.

· Act happy. As I stated in my previous article, study after study reveals three traits (in addition to the above-mentioned personal control) that mark happy people's lives. First, they like themselves. They exhibit self-esteem by agreeing with such statements as "I'm a lot of fun to be with" and "I have good ideas." Second, they are positive thinkers. Writing from a place called Hope [College], it is fitting that I concede the power of hope-filled optimism. Third, they are outgoing. We could imagine opposite findings—that introverts would be happiest, living in peaceful solitude, or that pessimists would live with greater gladness as things keep turning out better than expected. But its the sociable extroverts and the venturesome optimists who report more happiness. 

Although self-esteem, optimism, and extroversion tend to be enduring traits, those who seek greater happiness can exploit one of social psychology's arch principles: We are as likely to act ourselves into a way of thinking as to think ourselves into action. In experiments, people who feign high self-esteem begin feeling better about themselves. Even when manipulated into a smiling expression, people feel better; when they scowl, the whole world seems to scowl back. So put on a happy face. Pretend optimism. Simulate outgoingness. Going through the motions can trigger the emotions.

· Seek work and leisure that engage your skills. Sometimes the challenges of work or home are too great, and we feel stressed. At other times, we're underchallenged and bored. In between these two states is a zone where we feel challenged, but not overmatched. We get absorbed. We lose consciousness of time. We are in a state that University of Chicago psychologist Mihaly Csikszentmihalyi calls "flow." 

In his studies of writers, dancers, surgeons, chess players, mountain climbers, and the like, Csikszentmihalyi discovered that people find the flow experience satisfying. Even if we make a lower but livable wage, it pays to seek work that we find interesting and challenging.

The well-being that accompanies flow extends to leisure. Ironically, some of the most expensive forms of leisure are least likely to provide flow. Catch people sitting on a yacht or watching their big screen TV, and they typically don't feel all that great, for their skills aren't engaged. Catch them gardening, socializing, or writing a letter and you will likely find them feeling less apathetic and happier.

So off your duffs, couch potatoes. Pick up your camera. Tune that instrument. Sharpen those woodworking tools. Get out those quilting needles. Inflate the family basketball. Pull down a stimulating book. Oil the fishing reel. It's time to head out to the garden store. To invite friends over for tea. To pull down the Scrabble game. To go for a drive. Rather than vegetating in self-focused idleness, lose yourself in the flow of active work and play. "In every part and corner of our life, to lose oneself is to be a gainer," noted Robert Louis Stevenson. "To forget oneself is to be happy."

· Join the "Movement" Movement. A slew of studies reveal that aerobic exercise is an antidote for mild depression and anxiety. Repeated surveys show that people are more self-confident, unstressed, and in better spirits, if physically fit. 

The new exercise research is producing such consistent and encouraging results and with such minimal cost and desirable side effects that most people seeking to boost their energy and well-being can benefit from at least a moderate regimen. Chuck, my 76-year-old friend, plays basketball daily with people half his age and younger. "If I don't exercise five times a week," he explains, "I begin to get the blahs. The stamina I get from exercising helps keep me optimistic about living." "Mens sana in corpore sano." Sound mind in a sound body.

· Get rest. Happy people live active, vigorous lives, yet they reserve time for renewing sleep and solitude. Today, however, many people suffer from shortened sleep, leaving them groggy and unable to get into flow. William Dement, director of Stanford University's Sleep Disorders Center, laments the "national sleep debt." Among the college students I have spent my adult life with, few behaviors strike me as more self-destructive than the typical late nights, with resulting fatigue, diminished alertness, and, not infrequently, failure and depression. 

Poor time-management is part of the problem. Each diversion—a video game here, a bull session there, seems harmless enough. Yet, gradually, without intending sleeplessness, fatigue, and failure, the student veers toward falling behind and suffering the inevitable results.

A basic ingredient of energized, cheerful living is, therefore, to make time for enough sleep to awaken refreshed. In one study of Los Angeles County residents, people who made time for seven to eight hours sleep a night were as likely to be depressed as those sleeping less (or more).

Research has even shown that a literal day of "REST"—that is, Restricted Environmental Stimulation Therapy—can work wonders. After a day of quiet on a comfortable bed in a dark, soundproofed room, people often emerge refreshed and with new self-control—an improved ability to stop smoking, to reduce drinking, to lose weight. Smaller doses of solitude, even a daily few minutes of meditation or prayer, can provide spiritual recharging for active living,

· Give priority to close relationships. There are few better antidotes for unhappiness than an intimate friendship with someone who cares deeply about you. People who can name several close, supportive friends—friends with whom they freely share their ups and downs—live with greater health and happiness. In experiments, people relax as they confide painful experiences. Like confession, confiding is good for the soul. 

Sadly, our increasingly individualistic society suffers from impoverished social connections, which some psychologists believe is a cause of today's epidemic levels of depression. As of 1993, 24 percent of Americans live alone, up from 8 percent a half-century ago. Compared to 1960, the divorce rate has doubled. The proportion of children not living with two parents has more than doubled, to nearly 3 in 10. This is, as Ronald Reagan proclaimed, "the age of the individual."

In contrast to the interdependence valued in Asian societies, Americans celebrate independence: Be true to yourself. Seek your own bliss. Be authentically you. And don't be (shudder) codependent (by supporting, loving, and staying tied to a troubled partner). Humanistic psychologist Carl Rogers epitomized today's individualism: "The only question which matters is, 'Am I living in a way which is deeply satisfying to me, and which truly expresses me?'"

Actually, that's not all that matters. A consensus is emerging from cross-cultural studies of individualism vs. collectivism, from gender scholarship on independence vs. connectedness, and from the new communitarian affirmation of shared values: to preserve our social fabric we need to balance me-thinking with we-thinking. The social ties that bind also provide support in difficult times.

For more than nine in 10 people, a significant close relationship is marriage. With other social bonds, broken marital relationships are a source of much unhappiness, while a supportive, committed companion is among life's greatest joys. To paraphrase Henry Ward Beecher, "a well-married person is winged; ill-matched, shackled." Three of four married people say their spouse is their best friend.

That helps explain why, during the 1970s and '80s, 39 percent of married adults (compared to only 24 percent of never-married adults) told the National Opinion Research Center they were "very happy." Without denying that divorce is sometimes a first step toward healing for those trapped in miserable relationships, a mountain of accumulating data reveal the benefits of an enduring, equitable, affectionate marriage.

So, don't forever shy away from commitment. If you're already married, resolve to nurture your relationship, to not take your partner for granted, to display to your spouse the sort of kindness that you display to others, to affirm your partner, to play together and share together. Resolve in such ways to act lovingly, and you both may find your affections rejuvenated.

· Take care of the soul. "Joy is the serious business of heaven," said C. S. Lewis. One surmises as much from reading the new research on faith and well-being. Actively religious people are much less likely to become delinquent, to abuse drugs and alcohol, to divorce, or to commit suicide. They're even physically healthier, due perhaps to less smoking and drinking. 

In Europe and North America, religiously active people are also happier. In one Gallup survey, highly spiritual people (who, for example, agree that "My religious faith is the most important influence in my life") were twice as likely as those lowest in spiritual commitment to declare themselves "very happy." In study after study, elderly people as well express more satisfaction with their lives if religiously active.

Other studies suggest that faith "buffers" a crisis. Those who've recently suffered divorce, unemployment, bereavement, or disability report greater well-being if they have a strong religious faith. Compared to religiously inactive widows, widows who worship regularly report more joy in their lives. Mothers of children with disabilities are less vulnerable to depression if sustained by a religious faith.

Faith doesn't promise immunity from suffering. But it does enable a strengthened walk through valleys of darkness. For many people, a religious faith places them within a network of social support—one of America's 294,000 local churches and synagogues. Their faith helps them define life's meaning and purpose. It enables feelings of ultimate acceptance. It motivates a focus beyond self (reflected in Gallup's report of doubled rates of charitable giving and volunteerism among weekly church attendees compared to non-attendees). And it offers a timeless spiritual perspective on the great enemy, death, and all of life's other woes.

Such psychological factors don't bear on the truth of any religious claim. But they have nudged more than a few people to take the leap of faith.

Making Connections

A Brief Analysis

After reading the Psychology Today article, “Pursuing Happiness”, consider how the information applies to Amir, Hassan, and you.  For each of the findings offered by the article, rate and explain how successful all three individuals are at securing their own happiness.

	Happiness Strategy
	Amir
	Hassan
	You

	Happiness doesn’t come from ‘making it’


	
	
	

	Savor the moment


	
	
	

	Control your time


	
	
	

	Act happy


	
	
	

	Seek work that uses your gifts and skills


	
	
	

	Join the ‘movement’ movement


	
	
	

	Get rest


	
	
	

	Give priority to close relationships


	
	
	

	Take care of the soul


	
	
	


Name: ___________________________

The Kite Runner

Comprehension Questions

Chapters 21 – 25



1. Scan the three book/film covers (see the prior page) used by Hosseini for his novel and film.  Which one do you like the best, and why?

2. Which cover do you like the least, and why?

3. What symbols are evident in all of the covers – and what does each one mean?

	
	

	
	

	
	

	
	

	
	


4. How has Amir’s childhood home changed since he left?  What does this tell you about its new occupants?
5. On page 263, Farid gives Amir some advice, “Just forget it all.  Makes it easier.  Best to forget”.  What does he mean by this?  Do you agree?
6. The author has inserted several flashbacks into this scene – why has he done this?


7. What might Amir and Hassan’s tree on page 264 symbolize for him?  For Afghanistan?

8. Can you think of an American equivalent for the ‘Mullah joke’ tradition of Afghanistan?

9. Amir is wondering if Afghanistan is, indeed, a hopeless place.  Can you provide any evidence to the contrary?


10. At the ‘halftime entertainment’, Amir is reminded of prognostic advice Baba had given him about the Taliban and fundamentalism: “Piss on the beards of all those self-righteous monkeys.  They do nothing but thumb their rosaries and recite a book written in a tongue they don’t even understand.  God help us all if Afghanistan ever falls into their hands.” Why does Amir recall that diatribe now?

11. How did the Taliban rationalize that stoning people to death is ‘punishment in a manner befitting the sin”?  Do you agree or disagree with this interpretation?

12. Amir thinks to himself that, “You’re gutless.  It’s how you were made.  And that’s not such a bad thing because your saving grace is that you’ve never lied to yourself about it.  Not about that.  Nothing wrong with cowardice as long as it comes with prudence.  But when a coward stops remembering who he is . . . God help him.”  Do you agree with this?  Why or why not?

13. What technique is Hosseini using when he says, “I popped (a grape) another one in, unaware that it would be the last bit of solid food I would eat for a long time.”?

14. Who is John Lennon?  Why is using this allusion to use in describing this Talib official ironic?

15. What characterization details about the Talib official are telling about his character?

	detail given:
	what it tells you about the character:

	
	

	
	

	
	

	
	


16. How does the Talib official feel about America?  How do you know?

17. What technique does Amir use to calm himself during the stressful conflict with the Talib official?

18. What is the identity of the Talib official as revealed on page 281?

19. There is cosmic irony on page 284 in Assef’s retelling of his second encounter with the Russian soldier who once beat him.  What message does this have for us about the universe?

20. What is ethnic cleansing?  How does Assef react to the term?

21. Amir reflects on the slingshot incident between Hassan and Assef many years ago.  What message does this ‘coincidence’ communicate to the reader about the world?

22. Why does Amir start laughing when he is being badly beaten by Assef?

23.  Amir says that his brutal beating made him feel ‘healed’.  Why is that ironic?


24. The short paragraphs on page 294 are designed to give the reader a special effect.  What glimpse do they give you about Amir’s cognition?

25. What injuries do we finally learn that Amir suffered?

26. The injury to Amir’s lip is particularly important and symbolic.  Of whom does it remind you?  What might it mean for Amir’s evolution?

27. Based on his letter, how did Amir’s failure to help Hassan during Assef’s assault affect Rahim’s opinion of Amir?

28. What did Rahim think was the saving grace of Baba’s faults?

29. On page 303, Amir identifies a major difference between him and his father.  What is it?

30. Why does Amir cry when Farid offers to grant him one more favor on page 305?

31. Why do you believe Sohrab recoils when Amir offers, “I’d like to be your friend.”?

32. What does Amir realize when Farid tells him that Thomas and Betty Caldwell never existed?

33. At the end of Chapter 23, what is the significance of the ‘snippets’ that flash through Amir’s mind as he dozes?

34. Outside of the mosque, Sohrab shares a fear with Amir.  Of what is he afraid?

35. How does Soraya react to Amir’s request to bring Sorhab to San Francisco?

36. Hosseini uses characters from Les Misérables, Jean Valjean and Javert, to describe how he feels working with Raymond Andrews.  What literary technique is this?

37. Why is adopting Sohrab so complicated?


38. After passing the Raymond Andrew’s secretary on the way out of the office, how do you imagine Amir feels about his parting comment to Mr. Andrews, “They ought to put someone in your chair who knows what it’s like to want a child.”?

39. When speaking with his immigration attorney, Omar Faisal, Amir uses the images ot the Buddhas in Bamiyan to illustrate a point.  What point is he making and why does he use these stautes?

40. What is the fundamental problem with the ‘best shot’ scenario that Faisal suggests to Amir?

41. Amir goes to pray on page 345, when Sohrab is in the ER.  Have you noticed prayer patterns for Amir?  When does he pray?

42. Sohrab’s action in the bathtub is a perfect example of dramatic irony.   Explain why.


43. What does Amir mean when he says, of Sohrab’s immigration, that he was, “Lifted from the certainty of turmoil and dropped into a turmoil of uncertainty”?

44. How is Sorhab adapting to his new family in San Francisco?  How do you know?
45. How does Amir handle the General’s question about Sohrab?  Is that in line with his character to this point, or is this candor something new?

46. How did Amir become involved in Afghanistan after 9/11?

47. At the end, Amir ends up being Sohrab’s kite runner.  What does this tell you about the role that Amir is going to play in Sohrab’s life?

48. To whom do you think the title of this book alludes?

49. How do you predict Sohrab’s life will be over the next year?  The next ten?  WHY?


Name: ___________________________

The Kite Runner

Multiple Choice Questions

Chapters 21 – 25

1. In Chapter 21, Amir thinks of Kabul, “Maybe it is a hopeless place”.  Which of the following is a symbol of the hopelessness he feels?

A. the delicious kabobs and naan

B. Farid helping him – once he knows his intent 

C. the dead pomegranate tree in Baba’s old yard

D. the ability to get a 500 channel satellite

2. Why is it ironic that the ‘tall Talib’ character is described as wearing the sunglasses of John Lennon – a famous pacifist?

A. because he is wearing a symbol of peace in a war-torn country

B. because he is wearing a symbol of peace but belongs to a violent group

C. because he is a violent character who wants to be peaceful

D. because he is a peaceful character who wants to be violent

3. What theme can the reader infer from the reappearance of Assef in Amir’s life or the reemergence of the commandant in Assef’s life?

A. once a bully, always a bully

B. psychopaths cannot benefit from any type of psychiatric treatment

C. if you don’t confront your fears, they will revisit you in the future

D. don’t let opportunities pass you by – they may not appear again

4. From context, can you determine the meaning of ‘ethnic cleansing’?

A. helping people of certain ethnicities improve their quality of life

B. ordering people of certain ethnicities clean their communities

C. killing people of certain ethnicities to remove them from society

D. requesting more information about ethnicities to keep them pure

5. The confrontation between Amir and Assef over Sohrab is reminiscent of their confrontations as children.  In retrospect, what technique did Hosseini use in placing these smaller-scale skirmishes prior to this final, climactic showdown?

A. irony

B. foreshadowing

C. metaphor

D. juxtaposition

6. What common, ironic event do Assef and Amir share?

A. discovering that their fathers were not perfect

B. unsuccessfully seeking the approval of their parents

C. finding pleasure in being severely beaten

D. searching for redemption in an unforgiving country

7. The beginning of Chapter 23, when Amir wakes up in the hospital, is ‘choppy’ and composed of spaced-out paragraphs of seemingly unrelated images/thoughts.  Why does Hosseini write this way?

A. to better communicate how disjointed and foggy Amir’s consciousness is

B. to force the reader to fill in the blank space

C. to show that time is lapsing for the doctors and nurses

D. to skip over the boring parts of the hospital scenes

8. In his letter, Rahim shares a theory with Amir about why Baba couldn’t give him the attention and love he craved as a child.  What was this theory?

A. that Amir’s ‘weak’ actions and fears made him unlovable to Baba

B. that the guilt he felt for his sins was transferred to Amir

C. that he loved Hassan more, but couldn’t openly do so

D. that he didn’t believe Amir was his son – because of Ali

9. How would you characterize Sorhab after he is in the custody of Amir?

A. grateful, relieved, and appreciative

B. tentative, anxious, and withdrawn

C. nervous, angry, and victimized

D. distrustful, bellicose, obscene

10. Why do you think Sorhab behaves the way that he does?

A. because he is grieving for his murdered parents

B. because he wishes that he could go back to Kabul

C. because he has been victimized by people who should have protected him

D. because he wants Amir to know how much he wants to live in California

Name: ______________________

The Kite Runner

Post-Novel

Extension Questions

1. Read the biography of the Kite Runner’s author, Khalet Hosseini, below.  Highlight or underline details from the author’s real life that you can see in his fictional work as you read.

Biography www.khaledhosseini.com 

The author of The Kite Runner, Khaled Hosseini, was born in Kabul, Afghanistan, in 1965. His father was a diplomat with the Afghan Foreign Ministry and his mother taught Farsi and History at a large high school in Kabul. In 1976, the Afghan Foreign Ministry relocated the Hosseini family to Paris. They were ready to return to Kabul in 1980, but by then Afghanistan had already witnessed a bloody communist coup and the invasion of the Soviet army. The Hosseinis sought and were granted political asylum in the United States. In September of 1980, Hosseini's family moved to San Jose, California. Hosseini graduated from high school in 1984 and enrolled at Santa Clara University where he earned a bachelor's degree in Biology in 1988. The following year, he entered the University of California-San Diego's School of Medicine, where he earned a Medical Degree in 1993. He completed his residency at Cedars-Sinai Hospital in Los Angeles. Hosseini was a practicing internist between 1996 and 2004.

While in medical practice, Hosseini began writing his first novel, The Kite Runner, in March of 2001. In 2003, The Kite Runner, was published and has since become an international bestseller, published in 48 countries. In 2006 he was named a goodwill envoy to UNHCR, the United Nations Refugee Agency.  His second novel, A Thousand Splendid Suns was published in May of 2007. Currently, A Thousand Splendid Suns is published in 25 countries. He lives in northern California.
He visited Afghanistan in March of 2003.  He said he felt like a tourist in his own country after his 27 year absence.  On one hand, he felt that he belonged there, where everyone spoke his language and shared his culture.  On the other hand, he felt like an outsider, a very fortunate outsider, but an outsider nonetheless.  He found Kabul neglected and destroyed with a shocking number of orphans, widows, and people who lost limbs to land mines and bombs.
2. In an interview, Hosseini said of his characters that, “They are caught in a crossfire and overwhelmed by external forces.  Their inner lives are influence by an often brutal and unforgiving outside world, and the decisions they make about their own lives are influence by things over which they have no control.  For each of the characters listed below, identify the external force(s) that overwhelmed them:
	Character
	External Force(s) Overwhelming the Character

	Baba


	

	Amir


	

	Hassan


	

	Ali


	

	Sanaubaur


	

	Sohrab


	

	Soraya


	

	Khala Jamila


	

	Assef


	

	Farid


	

	Raymond Andrews


	

	Mr. Fayyaz


	

	The Taliban


	

	Zaman
	


3.  Read the dictionary definition of ‘redemption’ below, as posted on dictionary.com.  Name three characters from the novel who have been redeemed.  For each character, explain why you think they have completely atoned for their sin.
Dictionary.com Unabridged (v 1.1) 

re·demp·tion [image: image2.png]
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–noun 
	1.
	an act of redeeming or the state of being redeemed. 


	2.
	deliverance; rescue. 


	3.
	Theology. deliverance from sin; salvation. 


	4.
	atonement for guilt. 


	5.
	repurchase, as of something sold. 


	6.
	paying off, as of a mortgage, bond, or note. 


	7.
	recovery by payment, as of something pledged. 


	8.
	conversion of paper money into specie. 


Character #1:

Reason(s):

Character #2:

Reason(s):

Character #3:

Reasons(s):
3. Themes are an essential element of great literature – it teaches us something about life, the world, or ourselves.  List at least ten themes that are explored in the Kite Runner.

Example: If you don’t face your problems, they will haunt you in the future.


Theme #1:

Theme #2:

Theme #3:

Theme #4:

Theme #5:

Theme #6:

Theme #7:

Theme #8:

Theme #9:

Theme #10:

4. Millions of people around the world have loved Hosseini’s first novel.  They enjoyed discussions of friendship, betrayal, guilt, redemption, and father/son relationship.  The book has reached readers from various races, religions, and genders.  Many Afghan readers rave about Kite Runner.   They see their own lives, experiences, and memories in the book.   

Some Afghans, however, have called the book ‘divisive’ and have objected to some of the issues about racism, discrimination, ethnic inequality, and others.  Put yourself in the shoes of those who object.  Why do you think the book makes them angry?

5. Hosseini said of his work, “Fiction is often like a mirror.  It reflects what is beautiful and noble in us, but also at a time what is less than flattering, things that make us wince and not want to look anymore.  These issues continue to hound our society and threaten to undermine our progress toward a better tomorrow.  I think these issues are best dealt with face on.  I don’t see how we can move forward from our past; how we can overcome our differences, if we refuse to even acknowledge the past and the differences.”

How do you think Hosseini would respond to a SVHS parent who objected to the screening of American History X in the English 10A classes? What makes you think so?

6. Hosseini, in interviews, revealed that the character, Hassan, was originally the protagonist of the novel . . . but then changed it to Amir.  How would this change the book?  

7. Do you think the novel ends on a note of hope or despair?  Why or why not?  Give EVIDENCE from the last few pages of the book to support your opinion.

Read the article below published in USA Today, then answer the question following it.
 Kite Runner' release delayed over fears for child actors' safety
Posted [image: image7.png]


10/4/2007 7:20 PM 
NEW YORK (AP) — The release of The Kite Runner has been delayed six weeks because of fears for the safety of three of the movie's Afghan child actors, Paramount Vantage, which is distributing the film, said Thursday.

As violence has escalated in Kabul, Afghanistan, concerns have mounted that the sexual nature of some scenes in The Kite Runner could prompt violence against three of the young boys starring in the film. In the film, based on the 2003 best-selling novel by Afghan-American writer Khaled Hosseini, the story's main character witnesses the rape of his friend but does nothing to stop it.

The Kite Runner, originally scheduled to come out Nov. 2, will now be released Dec. 14 while the three boys — Zekiria Ebrahimi, Ahmad Khan Mahmidzada and Ali Danish Bakhty Ari — are removed from Kabul. It's feared that when the film is released, pirated DVDs could spread in Kabul, where those culturally offended could react violently to seeing such a rape scene.

Ahmad Khan is 12. Though the ages for Ali Danish and Zekiria weren't immediately available, they are of a similar age.  "The kids have been offered to come to the United States and stay out of the country for an extended period of time," Megan Colligan, head of marketing at Paramount Vantage, told The Associated Press on Thursday.

When exactly the boys will be relocated and for how long has not yet been determined, but Colligan said it would be temporary. They may remain in Kabul until the end of their school year on Dec. 6. They could potentially return home in March at the end of their summer vacation, once the release of The Kite Runner has come and gone.

Paramount Vantage was aware of the possibility of trouble for the young actors, and has in recent months sought advice from regional experts and also dispatched an expert to the area to conduct interviews.

"Our position is, we're not going to do anything that jeopardizes the kids and we are going to make sure that they're safe throughout this process," said Colligan, who added that the studio had been eyeing the situation as The Kite Runner played at fall film festivals.

The New York Times first reported the decision by Paramount Vantage, the art-house label of Paramount Pictures, which is owned by Viacom Inc.

Ahmad Jaan Mahmidzada, the father of Ahmad Khan, told the AP on Thursday that he was relieved the studio was taking action.  "I am happy that at least they realized our problem here and made a decision about my son," he said. "I still do not know what will happen next, but at least I am less concerned about this issue then I was in the past."

Mahmidzada worries the film will stir ethnic tensions because it plays on stereotypes of Afghan ethnic groups, pitting a Pashtun bully against a lower-class ethnic Hazara boy.  Pashtuns, Afghanistan's largest ethnic group, and the Hazara minority were among several ethnic-based factions that fought bitterly during the Afghan civil war in the 1990s. Thousands of Hazaras were slain as the predominantly Pashtun Taliban seized power in the mid-1990s.

Ethnic violence has subsided since the fall of the Taliban in 2001, but Afghans fear any trigger that could revive tensions. Many were angered by the 2006 Indian film Kabul Express that portrayed Hazara militants as brutal and thuggish.

Ahmad Khan last month told the AP that he was not given an advance copy of the script and would never have taken the role had he known his character was raped. His father has said they found out about the scene only days before it was shot.  The film's director, Marc Forster, whose films include Monster's Ball and Finding Neverland, disputed those claims.  "That's incorrect," Forster said Thursday by phone from Chicago.  Forster said producers had two meetings with the father where he was briefed on the material and that the news of Mahmidzada's complaint "hit me by surprise."

"I rehearsed the scene twice with the children," he said. "The father was present at one of the rehearsals and was invited to the other but didn't attend.  "I was always concerned about their safety and welfare and so was the studio," said Forster. "As the situation started to deteriorate, it definitely became something we all wanted to make sure of. That's why we pushed the release date back."

To change the release date of a film so close to release can badly affect its eventual box office, but Forster said "the main thing for me is that children are safe."
8. The article states that the removal of the boy actors from Afghanistan would only be temporary.  Do you believe that is a realistic expectation?  Why or why not?
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9.  Pick a sin or virtue listed below . . . and write a short paper that explores how this sin/virtue plays a vital role in the story of The Kite Runner.

	Seven ‘Deadly’ Sins
	Seven Virtues

	Lust
	Prudence

	Gluttony
	Justice

	Greed
	Restraint

	Sloth
	Courage

	Wrath
	Faith

	Envy
	Hope

	Pride
	Love or Charity


__________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
_______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.
10. Read the definition of a hero as outlined below:

In modern movies, the hero is often simply an ordinary person in extraordinary circumstances, who, despite the odds being stacked against him or her, typically prevails in the end. In some movies (especially action movies), a hero may exhibit characteristics such as superhuman strength and endurance that sometimes makes him nearly invincible. Often a hero in these situations has a foil, the villain, typically a charismatic evildoer who represents, leads, or himself embodies the struggle the hero is up against. Post-modern fictional works have fomented the increased popularity of the anti-hero, who does not follow common conceptions of heroism.

List the three most virtuous heroes and the three most evil villains encountered in The Kite Runner, and explain each choice.

	Heroes
	Why?
	Villains
	Why?

	1.


	
	1.


	

	2.


	
	2.
	

	3.


	
	3.
	


The Kite Runner

Post-Novel  Final Projects

Play to your multiple intelligences!

Select ONE of the following assignments that seems most interesting to you.  You must sign up with your teacher, because a maximum of THREE students are allowed per project.  For all topics, you must stay as true to the text as possible.  If there is a project you are interested in that is not on the list, you may present your idea to the teacher for approval.
You may work by yourself (intrapersonal) or with a partner (interpersonal).
The ending of the novel is a bit unclear and leaves a lot to the reader’s imagination.  In the style of the book, write Chapter 26.  You may use Amir as the narrator or select another character . . . but it should be written in the same style Hosseini used (incorporating dialogue, rich language, etc).

Select the chapter of your choice and rewrite it from the perspective of a different character.  Keep in mind that the core events of the book cannot be changed.  Rather, this will allow the same events to be told in another voice: (ex: Baba, Ali, Hassan, Farid, Sohrab).



Write a five paragraph essay that provides an analysis of three of the sins or virtues.  Explain the history of these concepts, then use each paragraph to explore the representation of each sin/virtue in the novel.
Download five different literary or film criticisms of The Kite Runner.  For each one, write a ½ page summary of that critic’s opinion and your own ½ page personal response to that review.  Submit copies of the criticisms you used with your papers.


Rent and watch one of the following films.  As you watch, take notes on the characters, plot, and themes.  After you’re done, write a 2-3 page paper comparing and contrasting your film with Kite Runner.                               
*My Life as a House
          *The Joy Luck Club       *The Siege (Sharon Stone)
*Snow Falling on Cedars     *Pan’s Labyrinth
  *Legends of the Fall   *Spanglish       *21 Grams
   *Forrest Gump
         *Saving Private Ryan     *Platoon                *Big Fish           *Atonement                   *Constantine

*Sleepers
Create a kite!  The kite needs to be a delta shape divided into four quadrants.  Each quadrant should contain significant symbols that are essential to the book.  The tail should be composed of a chronological timeline that describes a minimum of 20   events.

Draw a life-size outline of a human form on butcher paper.  Fill the form with examples of indirect characterization for one of the book’s characters: direct quotes, symbols of actions/feelings, drawings of key events, photos/magazine cutouts . . . make it BEAUTIFUL and a RICH RECORD of your character.


Create a scrapbook of poetry about friendship, regret, family, love, war, and redemption that would communicate the thoughts and feelings of a character in the novel.   No more than two poems from any particular poet should be used . . . mix it up!  For each poem, you must write a complete paragraph that explains what the poem is conveying and why you felt it belonged in the collection.  Make your scrapbook beautiful with artwork and creativity!
Create a web page that serves as an overview of this novel.  It should include literary criticisms, historical background information, author biography, literary techniques analysis, film connections, and a plot summary.  

Design a Power Point presentation that explores an important element of the novel of your choosing.  Some topics could be: Afghanistan today, the Taliban, international adoption, US involvement in Afghanistan of the past decade, women in Islam, post traumatic stress disorder, writing as a profession, freedom of speech, etc.

Write a final exam for this novel.  Remember, good assessments use a wide variety of questioning strategies: multiple choice, true false, short answer, matching, essay, etc.  Students will need to review the Bloom’s taxonomy levels (see your teacher for this) and label the level of difficulty for each question.  Students must also provide an answer key.
Create a poster-sized Venn diagram that compares and contrasts the novel with the film.  At least 20 similarities and 20 differences should be recognized.  Make your work product visually appealing and ready to be showcased on the wall.
Write and perform a song that would be a great theme song for a Kite Runner soundtrack.  You may use any genre: country, rap, rock, hip hop, disco, etc.  Be sure that the lyrics of the song rhyme and express key elements from the story.

Create a detailed timeline that outlines key events in Afghanistan’s history . . . then identify recurring patterns of thought and activity that you see.  Using this information, draft a one page recommendation to this fall’s presidential candidate that advises McCain and Obama on how to handle Afghanistan the next four years.


Research international law regarding human rights.  You may want to use the   Amnesty International or UN websites . . . although there are many other good ones. Using these laws, draft a proposal (paper, power point, brochure, or poster) that provides an analysis of Afghan laws and how they meet or fail to meet international standards.

Research Islam’s Qur’an and Shari’a Law.  Does Shari’a Law stay true to the teachings of true Islam?  In the medium of your choice (paper, power point, brochure, poster) persuade the mullahs of Afghanistan that Shari’a Law should be kept, modified, or abolished.


A parent has called the school to complain about the Kite Runner being taught in English 10A.  He was disgusted by the sexual assault and physical violence in the story.  Additionally, he challenged teaching a book that taught students about Islam because it violates the separation of church (religion) and state (schools funded by the government).  Write a thoughtful speech that speaks to these concerns and logically argue that the book should or shouldn’t be taught.  Touch on the 1st Amendment.
The Kite Runner

Final Project Rubrics

Obviously, all of the projects are very different.  There are, however, general elements in every project that will be assessed for your grade.  Please review the rubric below to see how you will be graded and plan accordingly.  Remember that, regardless of the project you select, it should demonstrate your knowledge of the novel.
Project stays true to Hosseini’s original work



____/20

Time spent on project outside of class




____/10

Class time spent wisely






____/10

Polished, professional presentation




____/10

Creativity








____/10

Knowledgeable about the text





____/20

Planning and revision/editing/reworking is evident


____/20

Peer rating








____/10

Project Total: ______________
Project Grade: ______________

Comments:

The Kite Runner

FINAL EXAM
Matching

Write the letter of the best answer for each numbered term on the line provided.

1. point of view_____



a.  the message or lesson taught by a story

2. protagonist_____



b.  when and where a story takes place

3. mood_____




c.  the perspective from which a story is told

4. theme_____




d.  the ‘main character’ of a story

5. setting_____




e.  how imagery makes a scene ‘feel’

6. narrator_____




a.  writing using the vivid details from the five senses

7. flashback_____




b.  leaving the ‘present’ to return to a ‘past’ event

8. irony_____




c.  a reversal of expectations involving ‘opposites’

9. imagery_____




d.  the ‘person’ or ‘voice’ telling the story

10. foreshadowing_____



e.  a ‘hint’ of a future event that has not yet occurred


11. tone_____




a.  the force /character our protagonist struggles against

12. characterization_____



b.  a concrete representation of an abstract concept

13. antagonist______



c.  referring to a person, piece of literature, piece of art, 

14. symbolism______



     time in history, or famous place to make a point

15. allusion______
`



d.  how a writer or director ‘builds’ a character

e.  the way a writer’s voice ‘sounds’ to a reader   

16.  juxtaposition_____



a.  the ‘high point’ of a story

17. resolution_____




b.  putting two things next to each other to make a point

18. climax_____




     about their likenesses or differences

19. exposition_____




c.  a problem in a story

20. conflict_____




d.  the beginning information a reader needs to have to 

                                                                                    comprehend a story: setting, characters, main ideas







e.  how a story ends


Multiple Choice
21. The scene in the alley in which Hassan threatens Assef with a slingshot and facilitates his and Amir’s escape comes a few chapters before the more infamous alley scene in which Assef sexually assaults Hassan. Considering this sequence of events, what literary technique describes the first alley conflict?
a.flashback

b.foreshadowing

c.allusion

d.juxtaposition

22. Baba rants, “Piss on the beards of those self-righteous monkeys.  They do nothing but thumb their prayer beads and recite a book written in a tongue they don’t even understand.  God help us all if Afghanistan ever falls into their hands.” in the early part of Chapter 3.  What literary technique is this, and how do you know?

a.allusion; it is a reference to the fundamentalists

b.conflict; it points out the political differences in Kabul

c.foreshadowing; it predicts that Taliban rule would destroy Afghanistan

d.irony; Baba is the least religious character and knows nothing about the Taliban

23.  Chapter 1 begins with Rahim’s phone call to Amir in December of 2001.  Chapter 2 returns to Amir’s childhood, and we don’t reach 2001 again until Chapter 14.  What technique is this, and why does Hosseini use it?

a.foreshadowing; it hints to the reader that a story of tragedy is about to take place

b.metaphor; it compares Amir’s childhood to Sohrab’s

c.exposition; Chapter 1 provides essential information needed to read about Amir’s childhood

d.flashback; the author returns to the past so readers understand Amir’s journey toward redemption

24. Reconsider Baba’s instruction to Amir in Chapter 3: “No matter what the mullah teachers, there is only one sin, only one.  And that is theft.  Every other sin is a variation of theft.  When you kill a man, you steal a life.  You steal his wife’s right to a husband, rob his children of a father.  When you tell a lie, you steal someone’s right to the truth.  When you cheat, you steal the right to fairness.  Do you see?”  Having come to the end of the story, what do you realize about this advice? 
a.that it is an important theme in the Islamic world

b.that it is ironic, as Baba is guilty of theft (specifically lying and adultery)

c.that it is symbolic of all that is wrong in Afghanistan’s political realm

d.that it foreshadows Baba’s downfall

25.  During the final fight between Amir and Assef, Hosseini foreshadows Amir’s physical destruction before the fight even begins.  With which precursory event does he do this?

a.the alley scene when Hassan threatens Assef with his slingshot hinted at Amir’s future beating by Assef

b.Assef’s comment, “We have some unfinished business, you and I” tells that he still harbors anger over their childhood confrontation

c.Amir’s narration from the foyer that, “It (the grape) would be the last bit of solid food I would eat for 

a long time” is prognostic of his severe jaw and abdominal injuries

d.The descriptions of Amir’s sweaty hand and blood thudding in his temples foreshadow his beating

26. In Chapter 7, immediately after Hassan is sexually attacked, Amir reflects on why he abandoned his friend during the assault.  He says, “I ran because I was a coward.  I was afraid of Assef and what he would do to me.  I was afraid of getting hurt.  That’s what I told myself as I turned my back to the alley, to Hassan.  That’s what I made myself believe.  I actually aspired to cowardice, because the alternative, the real reason I was running, was that Assef was right: Nothing was free in this world.  Maybe Hassan was the price I had to pay, the lamb I had to slay, to win Baba.  Was it a fair price?  The answer floated to my conscious mind before I could thwart it: He was just a Hazara, wasn’t he?”  Based on this excerpt, how has Hosseini indirectly characterized Amir’s primary motives?
a.as a coward who was too afraid of physical pain to help Hassan

b.as a racist who didn’t believe that a Hazara was worth the hassle to help

c.as an insecure boy who would do nearly anything to secure his father’s approval

d.as a hateful child who agrees with Assef’s political and social views

27.  Chapter 16 begins differently than all of the others in the novel – it is told from the perspective of Rahim Khan, not Amir.  What changes, and why do you think Hosseini makes the change?

a.protagonist; because the topic of conversation has nothing to do with Amir anymore

b.point of view; it is told in third person from Hassan’s perspective

c.narrator; because Amir could not account for Hassan’s adult experiences

d.conflict; the problem shifts from Amir’s need for atonement

28. After the fight, Amir has a scar on his upper lip that is reminiscent of Hassan’s harelip.  What literary device is this and for what purpose?

a.allusion; it brings to mind the character of Hassan

b.simile; it makes Amir more like Hassan

c.symbolism; it represents Amir’s evolution into a more selfless, Hassan-like individual

d.imagery; it is a visual reminder that Amir is facing his demons 

29.  When Amir returns home from Kabul, the novel reads, “Soraya picked us up at the airport.  I had never been away from Soraya for so long, and when she locked her arms around my neck, when I smelled apples in her hair, I realized how much I had missed her.”  From what point of view is the majority of this book told?

a.first person plural 

b.first person singular

c.third person singular

d.third person plural

30.  Sohrab’s name was derived from the famous tale of “Rostam and Sohrab” in the Shahnamah.  Sohrab was a strong and brave hero in this epic story.  Why did Hassan choose this name for his only son, and what literary device was his selection?  

a.symbol; the name was symbolic of the strength of character he hoped for his son

b.irony; the name of the brave hero ended up being the opposite of Sohrab’s character

c.allusion; the name is a reference to a character in a great piece of literature

d.characterization; the name tells us about Farzana’s personality
31.  During the final conflict between Assef and Amir, Hosseini writes: “I remember Assef shoving grapes in my face, his snarl all spit-shining teeth, his bloodshot eyes rolling.  His brass knuckles flashing in the afternoon light; how cold they felt with the first few blows and how quickly they warmed with my blood.  Sohrab screaming.  Tabla, harmonium.  The knuckles shattering my jaw.  Choking on my own teeth, swallowing them.  Getting hurled against the wall.  Lying on the floor, blood from my split upper lip staining the mauve carpet, pain ripping through my belly, and wondering when I’d be able to breath again.  The sound of my ribs snapping like the tree branches Hassan and I used to break to swordfight like Sinbad in those old movies.”  What literary technique is Hosseini employing, and why?

a.simile; comparing his ribs breaking to the furniture being destroyed
b.imagery; helping the reader to appreciate the damage being done to Amir

c.setting; better showing the reader where the scene was taking place

d.tone; letting the reader better understand the mindset of the narrator

32.  When Amir discovers Sohrab’s body in the tub, the reader and Amir have just learned that Soraya has arranged a US visa for Sohrab through a friend in the INS.  What literary device is this, and how do you know?

a.characterization; it shows how resourceful and committed Soraya is to helping Sohrab

b.situational irony; Sohrab’s suicide attempt happens when his hope for immigration is given ‘life’

c.dramatic irony; Sohrab’s behavior is the opposite it would have been had he known about the visa

d.mood; it creates a desperate mood in an otherwise hopeful novel

33.  Of what are kites not symbolic?

a.freedom

b.childhood

c.life

d.the Taliban

34.  If Amir is our protagonist, which of the following characters/forces is not an antagonist?

a.Hassan

b.Assef

c.The Taliban 

d.Baba

35.  Hosseini places sunglasses reminiscent of John Lennon (a famous musician and pacifist) on the face of Assef.  This isn’t a random detail – what is it and why?

a.direct characterization; it shows us that Assef loves American culture

b.symbolism; it shows Assef’s peaceful nature

c.situational irony; our most violent character is wearing a symbol of peace

d.allusion; it brings to mind the songs “Imagine” and “Give Peace a Chance”

36.  Amir describes Baba’s cancer as, “the bear he couldn’t wrestle”.  What technique is this?

a.metaphor ; it compares Baba’s cancer to the black bear he wrestled and beat in youth

b.imagery; it ‘shows’ the reader how brutal Baba’s battle with cancer is
c.tone; it adds a thoughtful, reflective tone to our narrator’s voice

d.simile; it compares the cancer to the bear

37.  In the hospital, Amir bursts into tears when Farid answers his request with the phrase, “For you, a thousand times over.”  Why is his reaction so powerful and emotional?

a.irony; because it is the opposite of what he thinks he deserves

b.juxtaposition; because the comparison between Farid and Hassan saddens him

c.allusion; because the phrase reminds him of Hassan, who used to say that all the time

d.characterization; Farid has changed from selfish and angry to selfless and supportive

38.  At the end of describing Hassan’s assault by Assef, Amir reflects, “I caught a glimpse of his (Hassan’s) face.  Saw the resignation in it.  It was a look I had seen before.  It was the look of the lamb.”  To what is he referring?

a.the ‘look of acceptance’ in the eyes of the sacrificial lamb of Eid Al-Adha

b.the ‘look of total fear’ in the eyes of the slaughtered cattle for Ramadan

c.the ‘look of betrayal’ in the eyes of Ali during the birth of Hassan

d.the ‘look of resignation’ in the eyes of the murdered adulterers in Ghazi Stadium
39.  Amir’s act of leaving money under a mattress in Wahid’s house is eerily similar to a prior event in our novel.  What event does it evoke and for what purpose?

a.his accusing Hassan of stealing his watch; both were equally vicious acts

b.his father’s giving money to the poor; it shows us the best trait he has taken from Baba

c.his giving $2000 to Farid; it shows us his budding generosity

d.his ‘planting’ money to frame Hassan; it juxtaposes his past selfishness with his adult selflessness
40.  Both Amir and Assef burst into uncontrolled laughter when they are being beaten within inches of their lives.  How would you characterize these unusual reactions to physical pain?

a.juxtaposition; the least attractive traits of Amir are being mirrored in Assef

b.dramatic irony; the reader sees opposites in the unfolding drama of the tale

c.situational irony; they both find pleasure/release in something that should be painful

d.allusion; both are references to sadism

41.  After Amir’s near-death beating, Chapter 23 begins with short snippets.  These small paragraphs are composed of choppy, bare-bones sentences.  They all end with the phrase, “I fade out” . . . and then each transitions into a new paragraph about a seemingly-unrelated topic.  Why does Hosseini write like this at this point in the story?

a.the form reflects the mindset of a post-operative haze for our narrator, Amir

b.the form shows the disjointed consciousness of our traumatized victim, Sohrab

c.the form gives the reader insights into the tone of our narrator

d.the form is prognostic of the length of rehabilitation time Amir will require
42.  In the first alley skirmish between Hassan and Assef, Hassan threatens, “If you make a move, they’ll have to change your nickname from ‘Assef the Ear Eater’ to ‘One-Eyed Assef’”.  What literary device is being employed and why?

a.direct characterization; we learn about some of Assef’s prior, vicious acts

b.indirect characterization; we learn a name given to Assef by other characters

c.humor; Hassan is trying to get the other boys with Assef to laugh and flee

d.foreshadowing; Hosseini is showing us Assef’s future at the end of another slingshot

43.  Review Rahim’s comments about Baba’s attempts at atonement for his sinful acts, "Sometimes, I think everything he [your father] did, feeding the poor on the streets, building the orphanage, giving money to friends in need, it was all his way of redeeming himself. And that, I believe, is what true redemption is, Amir jan, when guilt leads to good."  How does this quote relate to Amir’s perception of himself?           a.it helps Amir to see that he, too, can atone for his past sins by doing good in the world now
b.it frees Amir from the unrelenting pressure of having a ‘perfect’ father

c.it explains why Baba spent so many personal resources helping perfect strangers

d.it gives Rahim hope for Amir’s future

44.  Which of the following characters could you describe as static?

a.Sanaubar

b.Amir


c.Baba

d.Assef

45.  Which of the following characters could you describe as dynamic?

a.Assef

b.Rahim

c.Amir

d.Hassan
46. We get vivid physical descriptions of Sanaubar at the beginning and end of this novel.  At the beginning, she is described as having, “Brilliant green eyes and an impish face that had, rumor has it, tempted countless men into sin.  She had a suggestive stride and oscillating hips that sent men to reveries of infidelity.”  At the end of the novel, she is described as being, “A toothless woman with stringy, graying hair and sores on her arms.  She looked like she had not eaten in days.  But the worst of it by far was her face.  Someone had taken a knife to it and the slashes cut this way and that way.  One of the cuts went from her cheekbone to hairline and it had not spared her left eye on the way.  It was grotesque.”  Why do you believe Hosseini goes to such great lengths to provide vivid physical descriptions of Sanaubar?

a.to provide a juxtaposition that visually illustrates how hard her life was

b.to help the reader better understand her characterization through thoughts and feelings


c.to allude to how difficult life is for women under Shari'a Law

d.to illustrate how static of a character she is upon her return
47.  When Amir writes his short story about the man whose tears turn into valuable pearls, it is our illiterate Hassan that asks why the man didn’t just sniff an onion – instead of killing his wife.  What is the technical term for this oversight on the part of the author?

a.irony

b.allusion


c.plot hole

d.plot chart
48.  The title for this book is symbolic of many things.  Some critics have extended the title to apply to the countries who have meddled in Afghanistan’s domestic affairs and waged wars within its boundaries: Britain, Russia, and the US.  Keeping in mind that the kite fighter is the mastermind of an operation, while the kite runner is doing the actual legwork, how would this metaphor best fit?

a.with Afghanistan as the kite fighter and the foreign countries as the kite runner

b.with the foreign countries as the kite fighter and Afghanistan as the kite runner

c.with the Taliban as the kite fighter and the Afghan people as the kite runner

d.with Islam as the kite fighter and the Russians as the kite runner

49. Which of Baba’s assumptions end up being true in this novel?

a.“a boy who won’t stand up for himself becomes a man who won’t stand up for anything”

b.“there is no act more wretched than stealing, Amir”


c.“God help us if Afghanistan ever falls into their (the Taliban’s) hands”

d.”You’ll study several years to earn a degree, then get a chatty job like mine” 

Who Said It?

For each significant quote from the novel, tell which character said it.  Your options are:

Soraya       Amir       Hassan      Baba       Farid      Rahim Khan       Sohrab       Assef   

Omar Faisal       Mr. Fayyaz       Raymond Andrews       Zaman       General Taheri
50. “Children aren’t coloring books.  You don’t get to fill them with your favorite colors.”

______________________________________


51. “My father wants me to go to law school, my mother’s always throwing hints about medical school, but I’m going to be a teacher.  Doesn’t pay much here, but it’s what I want.”

______________________________________


52. “There is only one sin, only one.  And that is theft.  Every other sin is a variation of theft . . . When you kill a man, you steal a life.  You steal his wife’s right to a husband, rob his children of a father.  When you tell a lie, you steal someone’s right to the truth.  When you cheat, you steal the right to fairness.”

______________________________________


53. “You know, I like where I live.  It’s my home.”

______________________________________


54. “I brought Hassan's son from Afghanistan to America, lifting him from the certainty of turmoil and dropping him in a turmoil of uncertainty.”

______________________________________


55. “For you, a thousand times over.”

______________________________________


56. “That’s the real Afghanistan, Agha sahib.  That’s the Afghanistan I know.  You?  You’ve always been a tourist here, you just didn’t know it.”

______________________________________


57. ”Their sons go out to nightclubs looking for meat and get their girlfriends pregnant, they have kids out of wedlock and no one says a goddamn thing.  Oh, they’re just men having fun!  I made one mistake and suddenly everyone is talking nang and namoos, and I have to have my face rubbed in it for the rest of my life.”

______________________________________


58. “War doesn’t negate decency.  It demands it, even more than in times of peace.”

______________________________________


59. “You know, bachem, I have grown rather fond of you.  You are a decent boy, I really believe that, but – even decent boys need reminding sometimes.  So it’s my duty to remind you that you are among peers in this flea market.  You see, everyone here is a storyteller.  Do pass my respects to your father, Amir jan.”

______________________________________


60. “But before you sacrifice yourself for him, think about this: Would he do the same for you?  Have you ever wondered why he never includes you in games when he has guests?  Why he only plays with you when no one else is around?  I’ll tell you why, Hazara.  Because to him, you’re nothing but an ugly pet.  Something he can play with when he’s bored, something he can kick when he’s angry.  Don’t ever fool yourself and think you’re something more.”

______________________________________


61. “My door is and always will be open to you, Amir jan.  I shall hear any story you have to tell.  Bravo.”

______________________________________


62. “There is a way to be good again.”

______________________________________


63. “It was warm and sunny, and the lake was clear like a mirror.  But no one was swimming because they said a monster had come to the lake.  It was swimming at the bottom, waiting.  So everyone is scared to get in the water, and suddenly you kick off your shoes, Amir agha, and take off your shirt.  ‘There’s no monster’, you say, ‘I’ll show you all.’  And before anyone can stop you, you dive into the water, start swimming away . . . They see now.  There is no monster, just water.”

______________________________________


64. “I dream that Rahim Khan sahib will be well.  I dream that my son will grow up to be a good person, a free person, and an important person.  I dream that lawla flowers will bloom in the streets of Kabul again and rubab music will play in the samovar houses and kites will fly in the skies.  And I dream that someday you will return to Kabul to revisit the land of our childhood.  If you do, you will find an old faithful friend waiting for you.”

_______________________________________


65. “You come from America?  How is that whore these days?  I’ll ask you something: What are you doing with that whore?  Why aren’t you here, with your Muslim brothers, serving your country?”

_______________________________________


66. “I don’t want them to see me . . . I’m so dirty.  I’m so dirty and full of sin . . . they did things . . . the bad man and the other two .  . . they did things  . . . did things to me.”

_______________________________________


67. “Let’s assume the story you gave me is true, though I’d bet my pension a good deal of it is either fabricated or omitted.  Not that I care, mind you.  You’re here, he’s here, that’s all that matters.  Even so, your petition faces significant obstacles, not the least of which is that this child is not an orphan . . . At this point in time, we strongly discourage US citizens from attempting to adopt Afghan children.”

_______________________________________


68. “I haven’t been paid in over six months.  I’m broke because I’ve spent my life’s savings on this orphanage. Everything I ever owned or inherited I sold to run this godforsaken place.  I could have run like everyone else.  But I didn’t.  I stayed.  I stayed because of them.  If I deny him one child, he takes ten.  So I let him take one and leave the judging to Allah.”

_______________________________________


69. “I meant to tell you in there, about what you’re trying to do (adopting Sohrab)?  I think it’s pretty great.”

_______________________________________


70. “I am very sorry for you, but I am asking for you to leave my hotel, please.  This is bad for my business, very bad.”

_______________________________________


71. “While you’re busy knitting sweaters, my dear, I have to deal with the community’s perception of our family.  People will ask.  They will want to know why there is a Hazara boy living with our daughter.  What do I tell them?”

______________________________________

Short Answer

72-76. Redemption and atonement are major themes of this novel.  Select one of our characters and evaluate how they did or didn’t atone for their mistakes by the end of the book.

_______________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.
77-81. Hosseini does a thorough job of juxtaposing the Afghanistan of Amir’s childhood (first third of the book) with the Afghanistan under the Taliban (final third of the book).  Using the Venn diagram below, compare and contrast Afghanistan of the 70s with Hosseini’s description of today’s Afghanistan.

                                          Afghanistan 1970s                                            Afghanistan Today
82-89.  Hosseini is a master of indirect characterization.  Select any character from the novel and complete the characterization chart below for him or her:

Character selected: _____________________________________________________

	                          Telling physical details

	                        Essential words spoken

	                            Important actions

	                      Other character reactions



90-99. List 20 themes from this novel:

1.

2.

3.

4.

5.

6.

7.

8.

9.

10.

11.

12.

13.

14.

15.

16.

17.

18.

19.

20.


Ending Analysis

100-109.  Re-read the final words of this novel:


What does the ending Hosseini chose tell you about Amir’s feelings about the future?  How does Amir think Sohrab’s life is going to turn out?  What role does Amir feel obligated to play in Sohrab’s life?  Use specific textual evidence in your answer.
_____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________
__________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________.
The Kite Runner

Literary Criticisms

	

	

	A conversation with Khaled Hosseini, author of A Thousand Splendid Suns
1. The Kite Runner helped alter the world’s perception of Afghanistan, by giving millions of readers their first real sense of what the Afghan people and their daily lives are actually like. Your new novel includes the main events in Afghanistan’s history over the past three decades, from the communist revolution to the Soviet invasion to the U.S.-led war against the Taliban. Do you feel a special responsibility to inform the world about your native country, especially given the current situation there and the prominent platform you’ve gained?
For me as a writer, the story has always taken precedence over everything else. I have never sat down to write with broad, sweeping ideas in mind, and certainly never with a specific agenda. It is quite a burden for a writer to feel a responsibility to represent his or her own culture and to educate others about it. It’s not how I feel or write. For me it always starts from a very personal, intimate place, about human connections, and then expands from there. What intrigued me about this new book were the hopes and dreams and disillusions of these two women, their inner lives, the specific circumstances that bring them together, their resolve to survive, and the fact that their relationship evolves into something meaningful and powerful, even as the world around them unravels and slips into chaos. But as I wrote, I witnessed the story expanding, becoming more ambitious page after page. I realized that telling the story of these two women without telling, in part, the story of Afghanistan from the 1970s to the post-9/11 era simply was not possible. The intimate and personal was intertwined inextricably with the broad and historical. And so the turmoil in Afghanistan and the country’s tortured recent past slowly became more than mere backdrop. Gradually, Afghanistan itself—and more specifically, Kabul—became a character in this novel, to a much larger extent, I think, than in The Kite Runner. But it was simply for the sake of storytelling, not out of a sense of social responsibility to inform readers about my native country. That said, I will be gratified if they walk away from A Thousand Splendid Suns with a satisfying story and with a little more insight and a more personal sense of what has happened in Afghanistan in the last thirty years.

2. What kind of response do you hope readers have to A Thousand Splendid Suns?
Purely as a writer, I hope that readers discover in this novel the same things that I look for when I read fiction: a story that transports, characters who engage, and a sense of illumination, of having been transformed somehow by the experiences of the characters. I hope that readers respond to the emotions of this story, that despite vast cultural differences, they identify with Mariam and Laila and their dreams and ordinary hopes and day-to-day struggle to survive.

As an Afghan, I would like readers to walk away with a sense of empathy for Afghans, and more specifically for Afghan women, on whom the effects of war and extremism have been devastating. I hope I am not exceeding the scope of my writing when I say that I would like the reading of this book to add depth, nuance, emotional subtext, and individuality to the all-too-ubiquitous image of the burqa-clad woman walking down a dusty street.

3. Where does the title of your new book come from?
It comes from a poem about Kabul by Saib-e-Tabrizi, a seventeenth-century Persian poet, who wrote it after a visit to the city left him deeply impressed. I was searching for English translations of poems about Kabul, for use in a scene where a character bemoans leaving his beloved city, when I found this particular verse. I realized that I had found not only the right line for the scene, but also an evocative title in the phrase “a thousand splendid suns,” which appears in the next-to-last stanza. The poem was translated from Farsi by Dr. Josephine Davis. 

4. You recently received the Humanitarian Award from the United Nations Refugee Agency and were named a U.S. goodwill envoy to that agency. What kind of work have you done with the agency? What will your responsibilities be in your position as a goodwill envoy?
It’s been a tremendous honour for me to receive this award from the UNHCR, an organization I have long admired, and then to be asked to work with it as a goodwill envoy. As a native of a country with one of the world’s largest refugee populations, I hold the matter of refugees close to my heart. I will be asked to make public appearances on behalf of the refugee cause and to serve as a public advocate for refugees around the world. It will be my privilege to try to capture public attention and to use my access to the media to give voice to victims of humanitarian crises and raise public awareness about matters relating to refugees. Later this month, I am scheduled to travel with the UN to Chad to visit camps for refugees from the Darfur region of Sudan. This will be an educational mission for me, during which I hope to learn firsthand about the situation in Darfur and the ways in which the war there has affected the lives of hundreds of thousands of innocent people. 

5. You present a portrait of Afghanistan under the Taliban that may be surprising to many readers. For example, the Taliban’s ban on music and movies is well known, but many readers are not familiar with the “Titanic fever” that swept through Kabul upon the release of that film, which was shown in secret on black-market VCRs and TVs. How tight a grip did the Taliban truly have on the country? And how does pop culture survive under these traditions?
The Taliban’s acts of cultural vandalism—the most infamous being the destruction of the giant Bamiyan Buddhas—had a devastating effect on Afghan culture and the artistic scene. The Taliban burned countless films, VCRs, music tapes, books, and paintings. They jailed filmmakers, musicians, painters, and sculptors. Their puritanical stance on virtually any art form stifled artists and amounted to, I believe, a sick and twisted social experiment. These restrictions forced some artists to abandon their craft, and many to continue practicing in covert fashion. Some built cellars where they painted or played musical instruments. Others gathered in the guise of a sewing circle to write fiction, as depicted in Christina Lamb’s The Sewing Circles of Herat. And still others found ingenious ways to trick the Taliban—one famous example being a painter who, at the order of the Taliban, painted over the human faces on his oil paintings, except he did with it watercolor, which he washed off after the Taliban were ousted. These were among the desperate ways in which artists tried to escape the Taliban’s firm grip on virtually every form of artistic expression.
6. You earned your medical degree before you began writing fiction. How does being a doctor compare with being a writer?
I enjoyed practicing medicine and was always honoured that patients put their trust in me to take care of them and their loved ones. But writing had always been my passion, since childhood, much as with Amir in The Kite Runner. I feel ridiculously fortunate and privileged that writing is, at least for the time being, my livelihood. It is a dream realized.

I have not found many similarities between my two crafts, except that in both it helps to have at least some insight into human nature. Writers and doctors alike need to understand the motivation behind the things people say and do, and their fears, their hopes and aspirations. In both professions, one needs to appreciate how socioeconomic background, family, culture, language, religion, and other factors shape a person, whether it is a patient in an exam room or a character in a story.
7. In what ways was writing A Thousand Splendid Suns different from writing The Kite Runner?
Well, when I was writing The Kite Runner, no one was waiting for it! It’s a different beast, a second novel, particularly if the first novel was well received. I imagine this is a common sentiment among writers who prepare to write a second novel. At the outset, there was a period of self-doubt and worry, of hesitation and fretting, as well as a recurring tendency to question and reassess my own literary capabilities and limitations. This was especially so when I was aware of the people out there who were eagerly awaiting the book: agents, publishers, and of course, the reading public. This is both wonderful—after all, you want your work to be anticipated—and daunting—your work is anticipated!

Though I did experience some of these apprehensions—as my wife will surely attest—I gradually learned to view them as natural and not unique to me. And as I began to write, as the story picked up pace and I found myself immersed in the world of Mariam and Laila, these apprehensions vanished on their own. The developing story captured me and enabled me to tune out the background noise and get on with the business of inhabiting the world I was creating.

I also think that A Thousand Splendid Suns is, in some ways, a more ambitious book than my first novel. The story is multigenerational, unfolding over almost forty-five years, often skipping ahead years. There is a larger cast of characters, and a dual perspective, and the wars and political turmoil in Afghanistan are chronicled with more detail than in The Kite Runner. This means that I was performing a perpetual balancing act in writing about the intimate—the inner lives of the characters—and depicting the external world that exerts pressure on the characters and forces their fate.

8. Do you see common themes in the two books?
In both novels, characters are caught in a crossfire and overwhelmed by external forces. Their inner lives are influenced by an often brutal and unforgiving outside world, and the decisions they make about their own lives are influenced by things over which they have no control: revolutions, wars, extremism, and oppression. This, I think, is even more the case with A Thousand Splendid Suns. In The Kite Runner, Amir spends many years away from Afghanistan as an immigrant in the United States. The horrors and hardships that he is spared, Mariam and Laila live through; in that sense, their lives are shaped more acutely by the events in Afghanistan than Amir’s life is. 

Both novels are multigenerational, and so the relationship between parent and child, with all of its manifest complexities and contradictions, is a prominent theme. I did not intend this, but I am keenly interested, it appears, in the way parents and children love, disappoint, and in the end honor each other. In one way, the two novels are corollaries: The Kite Runner was a father-son story, and A Thousand Splendid Suns can be seen as a mother-daughter story.

Ultimately, I think, both novels are love stories. Characters seek and are saved by love and human connection. In The Kite Runner, it was mainly the love between men. In A Thousand Splendid Suns, love manifests itself in even more various shapes, be it romantic love between a man and a woman, parental love, or love for family, home, country, God. I think in both novels, it is ultimately love that draws characters out of their isolation, that gives them the strength to transcend their own limitations, to expose their vulnerabilities, and to perform devastating acts of self-sacrifice.
9. One of the men in your novel dreams of coming to America, as your family did. He sees America as a kind of golden, generous land. Is that something many Afghans dream still of?
The way Afghans view America and Americans is complex, I think. On the one hand, America is seen as a bastion of hope for Afghanistan. The notion of the American troops packing up and leaving strikes fear into the hearts of many Afghans, I believe, as they dread the chaos, anarchy, and extremism that would likely follow. On the other hand, there is also some sense of disappointment and disillusionment. There is lingering bitterness, I think, about the way Afghans feel they were abandoned by the West—and America in particular—when the Soviets left, a period that was marked by the factional fighting that destroyed so much of Kabul. In addition, there is a growing sentiment, rightfully or not, that promises made by America are not being kept. The average Afghan, I think, had hopes of drastic changes in quality of life, in security conditions, and economic options, when the Americans came to Afghanistan after 9/11. Many Afghans feel that these hopes have not been realized. They feel that the war in Iraq, undertaken so soon after the campaign in Afghanistan, channeled attention, troops, and resources away from Afghanistan. Still, I think many Afghans echo the sentiment of Babi in A Thousand Splendid Suns, and view the United States as a very desirable place to live, as a land of opportunity and hope. 

10. The women in your story suffer deeply and personally from being oppressed because of their gender, in their homes and in the broader society. Is this oppression particularly onerous in the Muslim world? What can and should be done about it?
This is a complex question with no easy answer. It is undeniable that with reports of honor killings, genital mutilation, stoning for adultery, denial of access to education, employment, and health care, and the forced wearing of the veil (perhaps the most visible symbol of female oppression), the treatment of women in some Muslim countries—including my own—has been dismal. The evidence is simply overwhelming. Yet I want to distance myself from the notion, popular in some circles, that the West can and should exert pressure on these countries to grant women equal rights. Though I think this is a well-intended and even noble idea, I see it as too simplistic and impractical. This approach either directly or indirectly dismisses the complexities and nuances of the target society as dictated by its culture, traditions, customs, political system, social structure, and overriding faith.

I believe change needs to come from within, that is, from a Muslim society’s own fabric. In Afghanistan, I think it is essential for its future and viability that women be empowered and allowed to contribute. Barring that, the prospects for success are grim. I am always revolted when Islamic leaders, from Afghanistan or elsewhere, deny the very existence of female oppression, avoid the issue by pointing to examples of what they view as Western mistreatment of women, or even worse, justify the oppression of women on the basis of notions derived from Sharia law. I hope that twenty-first-century Islamic leaders can unshackle themselves from antiquated ideas about gender roles and open themselves to a more just and progressive approach. I realize that this may sound naive, especially in a country such as Afghanistan, where staunch Islamists still hold sway and look to silence progressive voices. Nevertheless, I think it is the only way that true change can come about, from within Islamic societies themselves. 

11. Are you optimistic about the current situation in Afghanistan? 
I am an optimistic person by nature, so yes, I do remain cautiously optimistic about Afghanistan’s future. But it must be said that it has been a very, very difficult year for Afghanistan. Aside from the challenges of poverty, poor medical care, lack of education and infrastructure, and the flourishing opium industry, we now have a formidable resurgence by the Taliban and their Al-Qaeda cohorts in the southern and eastern parts of the country. They have given NATO and American troops all that they can handle, and some experts are beginning to question whether the West can successfully topple the Taliban. The ongoing fighting and the lack of security are chief concerns among Afghans, and have an erosive effect on the image of the Afghan government. There is disillusion with the Afghan government and with the country’s nascent, fragile democracy, and this makes people susceptible to the influence and voice of the extremists.

12. What is likely to happen in Afghanistan if the current government fails?
Failure in Afghanistan would be catastrophic not only for Afghanistan but for the West as well. It would fracture the country, and seriously damage the credibility of NATO, which is fighting the Taliban insurgency and is in charge of security in Afghanistan. It would embolden the Taliban, and just as important, those who support the Taliban, namely Al-Qaeda and other extremist Islamic militants. Most ominous of all, it would turn Afghanistan into a safe haven once more for anti-Western jihadis who can gather there and plan their military operations against the United States and its allies.

13. What should the United States and its allies be doing in Afghanistan now?
I want to state first that I have no expertise in these matters and that any opinion I offer is that of an ordinary thinking citizen who follows the news. I think U.S. and NATO withdrawal from Afghanistan would have disastrous results. At this point, it seems to me the West finds itself cornered and has no viable choice but to stay committed to the mission in Afghanistan. What can it do now, except continue fighting the Taliban in an effort to eradicate them—a daunting and possibly lengthy endeavor, without guarantee of success? Simultaneously, Western forces have to try to empower the central government and help it gain credibility among Afghans, while doing what can be done to eradicate the opium trade and strengthen the country’s economy in an effort to demonstrate to ordinary Afghans the West’s goodwill and its long-term commitment to their country. 

14. The Kite Runner was centered on the friendship between two men, and the story was told from a male point of view. In your new book, you’ve focused on the relationship between two women, and the tale is told from their alternating perspectives. Why did you decide to write from a female point of view this time? What was it about these particular women and their relationship that gripped you?
There was no thought-out, planned decision to write from a woman’s perspective. I did it because the voice that first spoke to me was that of a woman—initially Mariam’s. Had it been a male voice, I would have followed that, but it wasn’t. Often, as I write, stories are transformed, turn into something altogether different, and I am always surprised by where they end up taking me. The one thing that remained constant in A Thousand Splendid Suns was the voices of the two main characters, Mariam and Laila. They were female voices from the very conception of the book.

When I started the novel, I was not aware of the circumstances and turns of fate that would bring the two central characters together. But when I began to see how their lives would intersect, I became intrigued by the complex relationship between these two women, starting as adversaries, then tolerant housemates, eventually progressing to friends and, in the end, soul mates. It was the gradual transformation of this relationship—Mariam and Laila slowly realizing that they are the missing parts of each other’s lives—that was the most intriguing part of writing the book.

Writing from a female perspective—actually from two female perspectives—proved daunting at first. I grappled consciously with the notion that a woman inhabits a different social and emotional arena, that a woman’s experience of the world around her comprises unique perceptions and emotions, different from those of a man. I fretted for a while over handling this perspective deftly and over possibly missing the mark. But as I wrote, I came to see that writing from a female perspective is not so different from writing from a male perspective. The critical insight for me was that to be successful, I had to know the core of my characters, men or women. I had to understand for myself what they strived for, what they hoped for, what they feared. Once I reached the point where I could follow their voices, where I could identify their strengths, weaknesses, and contradictions, things became much easier for me, much less self-conscious, and I could be drawn out of my own skin and into that of these women. It was immensely gratifying to reach that point. I think I have written these women as truthfully and authentically as I could. I hope my readers will agree.

15. This novel has a few strong female characters. How did you create them? Are they based on women you know among your own family and friends, on your reading, on your imagination?
They are not drawn from family members or from people I know. In this respect, this second novel is far less autobiographical than The Kite Runner. Largely they are drawn from my imagination and from the women I saw and met in Kabul back in 2003. I remember seeing these burqa-clad women sitting at street corners, with four, five, six children, begging for change. I remember seeing them walking in pairs up the street, trailed by their children in ragged clothes, and wondering how life had brought them to that point. Did they have dreams, hopes, longings? Had they been in love? Who were their husbands? What had they lost, whom had they lost, in the wars that plagued Afghanistan for two decades? These questions circled around my head whenever I passed these women, and though at the time I had no inkling that I was going to write about a pair of women like them, I do recall thinking that probably each of those women had a life story worthy of a novel.

16. The Kite Runner was adopted by many reading groups, and by cities and communities as part of their public reading programs. Why do you think that happened? What do you think people take away from your stories?
The Kite Runner is multilayered, in that it provides readers with cultural, religious, political, historical, and literary points to discuss. But I suspect that also part of the reason it is popular with book groups is that it is a very human story. Because the themes of friendship, betrayal, guilt, redemption, and the uneasy love between fathers and sons are universal and not specifically Afghan, the book has reached across cultural, racial, religious, and gender gaps to resonate with readers of various backgrounds. I think people respond to the emotions in this book.

There is also, of course, international interest in Afghanistan, given the events of 9/11 and the war on terror. For many readers, this book is really the first window into that culture. So there is also a curiosity about that country, which this book addresses to some extent.

17. A movie based on The Kite Runner is now being shot in China. When is it scheduled to be completed? What can you tell us about the movie and the experience of watching your first novel be transformed for the screen?
The shooting wrapped in December 2006. From what I understand, it will be released in the fall of this year, possibly in November.

Being on the set was a surreal experience. Writing a novel is an intensely personal and solitary undertaking. It’s within the private enclosure of your own mind that characters are created. Filmmaking is first and foremost a collaborative process. So it was strange to see dozens of people running around, unabashedly committed to transforming this very internal creation of mine into a visual experience for everybody else. It was a unique experience to witness the visual interpretation of my thoughts. 

In addition, I learned to divorce myself from the notion that everything that I had put on the page would end up on the screen. Inevitably there is going to be a divide between book and film. But to me, the idea is not how closely the adaptation will measure up to my internal images, but rather how the filmmaker will combine the written prose with the power of animated picture and cinematic prose, to make a visual narrative that can stand on its merits as a work of art, an entity that is separate from its literary precursor, that can be admired for its own virtues and artistry, while remaining faithful to the core emotional experiences that made the book appealing in the first place. 

18. How has life changed for you since the publication of The Kite Runner?
I travel a great deal more than I did before. I have seen places that I might not have otherwise—something that kept recurring to me when I was on the movie set in Kashgar, in remote western China. I have a slew of new friends in the literary and publishing community and have had the honor of meeting and speaking with writers whose work I had admired for a long time. Also, I have been on an extended sabbatical from medicine, and have spent the last two years focusing on my writing, something that had long been a dream of mine. My days are shaped now around the creation of stories. As I mentioned before, I am working with UNHCR to raise awareness about refugee issues. So the publication of The Kite Runner has had a profound effect on my life and has changed it dramatically. But as far as my wife, my children, my extended family, and all of my old friends are concerned, nothing at all has changed.

19. You have visited Afghanistan since you came to the United States with your family in 1980. What was it like to go back? Would you like to return again? Is it possible for you to return now?
There is a line in The Kite Runner where Amir says to his guide, “I feel like a tourist in my own country.” To a large extent I did as well, when I returned to Kabul in March 2003, after a twenty-seven-year absence. After all, I was not there for the war against the Soviets, for the mujahideen infighting, or for the Taliban. I did not lose any limbs to land mines and did not have to live in a refugee camp. There was certainly an element of survivor’s guilt in my return. I felt, on the one hand, that I belonged there, where everyone spoke my language and shared my culture. On the other hand, I felt like an outsider, a very fortunate outsider but an outsider nevertheless.

As for Kabul itself, I found that much of the city was either neglected or basically destroyed. There were a shocking number of widows, orphans, people who had lost limbs to land mines and bombs. There was also an abundance of guns, and I detected a gun culture, something I did not recall at all from the 1970s. In these ways, my reaction to seeing Kabul was very similar to Amir’s in The Kite Runner.

I would certainly like to return to Kabul. I made many friends there during my stay, and I would love to see them again. But I am a father of two and want to act responsibly. And so, for the time being, I will wait for conditions there to improve, particularly in the matter of security.


	
Khaled Hosseini enjoys telling stories. In his debut novel The Kite Runner, he narrates a deeply reflective tale. Hosseini's work provides an indigenous look into an Afghan experience, which some critiques have considered as a more realistic account of Afghans and Afghanistan than any work produced by even the best journalists. We spoke with Hosseini about his novel, perspectives and forthcoming work. 

Farhad Azad: What do you think your novel has provided in representing Afghanistan to the Western readers? 

Khaled Hosseini: I think --and hope-- that the novel has provided Western readers with a fresh perspective. Too often, stories about Afghanistan center around the various wars, the opium trade, the war on terrorism. Preciously little is said about the Afghan people themselves, their culture, their traditions, how they lived in their country and how they manage abroad as exiles. I hope The Kite Runner gives the Western reader some insight into and a sense of the identity of Afghan people that they may not get from mainstream news media. Fiction is a wonderful medium to convey such things. And I hope that the book helps humanize the Afghan people and put a personal face to what has happened there. I get many letters and e-mails from readers who say how much more compassion they feel for Afghanistan and Afghans after reading this book --some even offering to help or donate money. We forget sometimes that fiction can be a powerful medium that way. 

FA: What is the general and specific reactions of the Western and Afghan readers to your work? 

KH: My Western readers have had a very positive reaction to The Kite Runner. Because the themes of friendship, betrayal, guilt, redemption, the uneasy love between fathers and sons are universal themes and not specifically Afghan, the book has been able to reach across cultural, racial, religious, and gender gaps to resonate with readers of varying backgrounds. 

The reaction from my Afghan readers has also been overwhelmingly positive. I get regular letters and e-mails from fellow Afghans who have enjoyed the book, seen their own lives, experiences, and memories played out on the pages. So I have been thrilled with the response from my own community. 

Some, however, have called the book divisive and objected to some of the issues raised in the book, namely; racism, discrimination, ethnic inequality etc. Those are sensitive issues in the Afghan world, but they are also important ones, and I certainly do not believe they should be taboo. The role of fiction is to talk about difficult subjects, precisely about things that make us cringe or make us uncomfortable, or things that generate debate and perhaps some understanding. I think talking plainly about issues that have hounded Afghanistan for a long time is a healthy and a necessity, particularly at this crucial time. 

FA: Why do you think these taboo topics such as "racism, discrimination, ethnic inequality" in the Afghan society should be exposed and discussed in the Afghan Diaspora? Why do you think such topics are avoided and not discussed by the general Afghan Diaspora? And how do you think the Afghan Diaspora can better discuss these topics? 
KH: Fiction is often like a mirror. It reflects what is beautiful and noble in us, but also at time what is less than flattering, things that make us wince and not want to look anymore. Issues like discrimination and persecution, racism, etc. are such things. The rifts between our different people in Afghanistan have existed for a long time and continue to exist today, no matter the politically correct official party line. Because these issues of ethnic differences and problems between the different groups continue to hound our society and threaten to undermine our progress toward a better tomorrow, I think --possibly naively-- these issues are best dealt with face on. I don't see how we can move forward from our past; how we can overcome our differences, if we refuse to even acknowledge the past and the differences. 

FA: The Afghanistan of the 1960s - 1970s has been described as the "Golden Years" by the majority of the older generation of Afghans in the Diaspora. You vividly describe this period through the eyes of the novel's main character Amir, which is also a period of history that has not really been disclosed by Western writers. Yet your approach is also critical of the bitter, unjust realities of that era, contradictory to the one-sided impressions of the older Afghan generation. What is your response? 
KH: My intention was to write about Afghanistan in a balanced fashion. I also remember the 1960's and particularly the early to mid 1970's as a Golden Era of sorts. I, like many Afghans, look back on those years with fondness and remembrance. I have tried to portray that era lovingly through the eyes of Amir. However, that society was not perfect. There were inequities and inequalities that got lost in the glow of remembrance. We should also remember that there was racism, discrimination, rampant nepotism, and social barriers that were all but impossible to cross from, at times, entire classes of people. One example that I highlight in my book is the mistreatment of the Hazara people, who were all but banned from the higher appointments of society and forced to play a second-class citizen role. A critical eye toward that era is, I believe, as important as a loving eye, because there are lessons to be learned from our own past. 

FA: The first two sections of the novel cover 1970s Afghanistan and 1980s Northern California, which you have personally experienced. How did you write so clearly the accounts of life under 1990s Taliban Afghanistan? 
KH: I primarily relied on the accounts of Afghans who had lived in Afghanistan in that era. Over the years, at Afghan gatherings, parties, melahs [picnics], I had spoken to various Afghans who had lived in Taliban-ruled Kabul. When I sat down to write the final third of The Kite Runner, I found I had unintentionally accumulated over the years a wealth of anecdotes, telling details, stories, and accounts about Kabul in those days. So I did not have to do much research at all. Of course, I also relied on media reports through Afghan online magazines, TV, radio, etc. But most of it was from Afghan eyewitness accounts. 

FA: You had mentioned that the character Hassan was the original protagonist of the novel. Why did you change it to Amir? 
Amir is so much more conflicted than Hassan. He is such a troubled character, so flawed. He is often a contradiction. He wants to be a good person and is horrified at his own moral shortcomings even as he can't stop himself. In other words, he is a better protagonist for a novel -maybe I should say more dynamic-- than Hassan, who is so firmly rooted in goodness and integrity. There was a lot more room for character development with Amir than Hassan. 

FA: What specific aspects of the Afghan Diaspora are represented in Amir's character? 
KH: Nostalgia and longing for the homeland. The preservation of culture and language: Amir marries an Afghan woman and stays an active member of the Afghan community in the East Bay; the hard-working immigrant value system; and some sense of survivor's guilt, which I think many of us, particularly in sunny California, have felt at one time or another. 

FA: Some critics have stated that the ending of your novel is "too clean" and have attributed this to perhaps you trying to "make sense" of the many years of turbulence in Afghanistan by providing closure with the ending. What is your reaction? 

KH: I think it is largely a matter of taste. What strikes one person as "too neat" makes a resounding impact with another reader and registers as a welcomed sense of closure. I did not want to end my book with chaos and hopelessness. The Kite Runner ends on a hopeful --if melancholic-- note. Which is how I also feel about the future of Afghanistan --guarded optimism. To some extent, as a writer, you do try to make sense of the turbulence and chaos, and with the words at your disposal you have the option and power to do so. The question is whether you do it with integrity and honesty and whether you stay true to your characters and their dilemmas. I believe I have. Or I tried, at least. As always, the reader is the judge. 

FA: Will your next work also take a historic journey to Afghanistan's recent past? 

KH: The writing process has always been full of surprises for me. The story takes unexpected twists and turns and that, to me, is one of the joys of writing. Which is to say I rarely can describe with much detail what I am working on. I begin writing and see where the story takes me. That said, the novel I have been working on is also set in Afghanistan and deals with its recent history. It has a female protagonist and deals more with women's issues than The Kite Runner did. Beyond that, I'll be able to tell you more in 12-18 months. 

FA: What classical and contemporary Afghan literature where you influenced by? 
KH: The writing of The Kite Runner was not influenced by any Afghan literature per se, though I have admired the works of writers such as Mr. Akram Osman. I read quite a bit of fiction in English, and I would say that my style and approach to writing is rooted in a western style of writing prose. That said, Afghanistan is full of great storytellers, and I was raised around people who were very adept at capturing an audience's attention with their storytelling skills. I have been told that there is an old fashioned sense of story telling in The Kite Runner. I would agree. It's what I like to read, and what I like to write. 

FA: How important is it to tell a story of a people from an indigenous perspective rather than from an outsider's point of view? 
KH: I think your specific background, your upbringing, your intimacy with the culture, customs, language and ways of your homeland gives you an angle that a writer who is not indigenous to your country may lack. It gives you a unique perspective, an angle. That is not to say that an outsider cannot write as well about your culture. I am thinking of Andre Dubus III and the wonderful job he did bringing to life Colonel Behrani in House of Sand and Fog. But usually, being indigenous allows you a little authenticity and if you write with honesty and integrity, then it may show on the pages. 

FA: You always say that you want to tell stories. What drives you do this? 

KH: I don't quite know where the drive to tell a story comes from, for me or anyone else. Nor do I really know where the stories themselves come from. What I can say that for me, as I suspect for many other writers, a story grips me and demands to be told. The drive to tell a story becomes a compulsion. So there is little choice left. You either tell the story or go around absent-minded and in a half-daze. Stephen King once said that if you have a story to tell and the skill to tell it, and you don't, then you are a monkey. The point is stories, good stories at least, demand to be written.

	

	


	
	

Q: In The Kite Runner, do you create characters and events that are based on personal recollections or is the story purely fictional?

A: The story line of my novel is largely fictional. The characters were invented and the plot imagined. However, there certainly are, as is always the case with fiction, autobiographical elements woven through the narrative. Probably the passages most resembling my own life are the ones in the US, with Amir and Baba trying to build a new life for themselves. I, too, came to the US as an immigrant and I recall vividly those first few years in California, the brief time we spent on welfare, and the difficult task of assimilating into a new culture. My father and I did work for a while at the flea market and there really are rows of Afghans working there, some of whom I am related to.


I wanted to write about Afghanistan before the Soviet war because that is largely a forgotten period in modern Afghan history. For many people in the west, Afghanistan is synonymous with the Soviet war and the Taliban. I wanted to remind people that Afghans had managed to live in peaceful anonymity for decades, that the history of the Afghans in the twentieth century has been largely pacific and harmonious.


Q:What are your recollections of the last days of the Afghan monarchy and the subsequent invasion of the Soviet forces?


A: Kabul was a thriving cosmopolitan city with its vibrant artistic, intellectual and cultural life. There were poets, musicians, and writers. There was also an influx of western culture, art, and literature in the '60s and '70s. My family left Afghanistan in 1976, well before the Communist coup and the Soviet invasion. We certainly thought we would be going back. But when we saw those Soviet tanks rolling into Afghanistan, the prospect for return looked very dim. Few of us, I have to say, envisioned that nearly a quarter century of bloodletting would follow.


Q: Is Amir's youth synonymous with your adolescence?

A:I experienced Kabul with my brother the way Amir and Hassan do: long school days in the summer, kite fighting in the winter time, westerns with John Wayne at Cinema Park, big parties at our house in Wazir Akbar Khan, picnics in Paghman. I have very fond memories of my childhood in Afghanistan, largely because my memories, unlike those of the current generation of Afghans, are untainted by the spectre of war, landmines, and famine.


Q: Can you shed light on the role of women at the time?


A: I came from an educated, upper middle-class family. My mother was a Persian and history teacher at a large high school for girls. Many of the women in my extended family and in our circle of friends were professionals. In those days, women were a vital part of the economy in Kabul. They worked as lawyers, physicians, college professors, etc., which makes the tragedy of how they were treated by the Taliban that much more painful.

Q: Your novel touches on internal strife before and during the Taliban government but lacks a strong focus on women.

A: My own background is fairly liberal and so this notion of 'protecting women from outside intrusion' is not in my nature, nor in my upbringing. The Kite Runner is a story of two boys and a father, and the strange love triangle that binds them. It so happens that the major relationships in the novel are between men, dictated not by any sort of prejudice or discomfort with female characters, but rather by the demands of the narrative. The story of what has happened to women in Afghanistan, however, is a very important one, and fertile ground for fiction. I have started a second novel set in Afghanistan, and so far all of the major characters are shaping up as women.


Q: Given the present state of politics and the American agenda in the region, how do you perceive the future of Afghanistan ?

A: I returned to Kabul this past March, after a 27-year absence. I came away with some optimism but not as much as I had hoped for. The two major issues in Afghanistan are a lack of security outside Kabul (particularly in the south and east) and the powerful warlords ruling over the provinces with little or no allegiance to the central government. The other rapidly rising concern is the narcotic trade which, if not dealt with, may turn Afghanistan into another Bolivia or Colombia. 


Equally important is the lack of cultivable land for farmers, a profound problem when you take into account that Afghanistan has always largely been an agricultural country, and that even before the wars destroyed lands and irrigation canals, only 5 per cent of the land was cultivable. A great deal remains to be done in Afghanistan and the jury is out as to whether the international community has the commitment and the patience to see the rebuilding process through.


This last month, though, I have seen some cause for optimism. The Bush administration tripled its aid package to Afghanistan. Karzai finally (and courageously) announced that warlords will be forbidden from holding office in the future government. And finally, NATO agreed to expand the peacekeeping forces to troubled areas outside of Kabul.

Q: Why did you return after 27 years?

A: I returned to Afghanistan because I had a deep longing to see for myself how people lived, what they thought of their government, how optimistic they were about the future of their homeland. I was overwhelmed with the kindness of people and found that they had managed to retain their dignity, their pride, and their hospitality under unspeakably bleak conditions. 


I did see plenty that reminded me of my childhood. I recognised my old neighbourhood, saw my old school, streets where I had played with my brother and cousins. And, like Amir, I found my father's old house in Wazir Khan.


Q: Lastly, what were the reactions of Afghans in exile in the US after reading your novel?

A:I get daily e-mails from Afghans who thank me for writing this book, as they feel a slice of their story has been told by one of their own. So, for the most part, I have been overwhelmed with the kindness of my fellow Afghans. There are, however, those who have called the book divisive and objected to some of the issues raised in the book, namely racism, discrimination, ethnic inequality etc. If this book generates any sort of dialogue among Afghans, then I think it will have done a service to the community.


Q: Can you tell me about your second novel?

A:I am not sure how it will shape up, whether it will become one woman's story or a family saga told from various women's viewpoints.


But it will also be set in Afghanistan's pre-Taliban days and, I suspect, in present-day America. I wish I could tell you more but I don't know a whole lot more myself about it.[image: image9.jpg]
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Handsome 38-year-old Khaled Hosseini doesn't know anything about writing. He doesn't have any rejected manuscripts in the bottom drawer, and has had no time for hanging out in cafes with a laptop and an espresso and a tormented expression. Leading a sheltered life as an internist at Kaiser and going home to a Sunnyvale townhouse, he thought the way to write a novel was to just get up extra early while his wife and two small children slept and type until it was time to go to work. Then all you have to do is send it out, get an agent and find a publisher. 

Sounds naive, right? Yet that's what happened with his book, "The Kite Runner" (Riverhead; 324 pages; $24.95), the story of an Afghan immigrant's return to Kabul, which Riverhead Books bought in September in a preemptive bid and rushed into print. 

Hosseini was born in Kabul, where his mother taught Farsi and history in a high school and his father worked for the embassy. In 1980, after the 1978 coup by pro-Soviet officers and the subsequent Soviet invasion, the family was granted political asylum in the United States. 

He came over to the house and we talked at my the kitchen table. 

Q: You have a full time job at Kaiser as an internist. When do you write? 

A: Early! After a full day of patients, I'm worn out. I get up around 5, write until about 8. The bulk of the novel was written in those hours. 

Q: How did you learn to write? 

A: I don't know. I have no training whatsoever. I took a two-day seminar called "How To Get Your Novel Published." I wrote a few short stories in grade school and college. 

Q: Did you want to be a writer when you were young? 

A: When I was 10. And then when I came here, there wasn't even a thought of it. I had this notion that, when you're an immigrant, you come here with a sense of purpose. When you don't speak English and you're just starting out, being a writer is not exactly something you think about. 

I wanted to work with people. Something honorable. I never wanted to get up in the morning and feel what I'm doing doesn't serve a purpose. And I wanted to honor my parents, who brought us to live in San Jose when I was 15. It was very hard for them. My father had been a diplomat, and he took a job as a driving instructor. There were a few incidents, soon after we'd arrived. Once the doorbell rang and Boy Scouts came in from the Salvation Army, with hand-me- down clothes, shoes, a Christmas tree -- they just kind of barged in. It was mortifying. We were grateful of course. But mortified. It was a sobering experience. "This is who we are here." 

Q: And then he got off welfare as soon as he could. 

A: Yeah. Now my father works for the city, dispensing welfare to Afghans. He knows how hard it is for them to take charity. 

Q: In medical school, did you ever have moments of remembering that 10-year- old who wanted to be a writer? Did you think that dream was gone forever? 

A: Medical school and residency are so all-encompassing. You don't have time to hang out at the mall or have a cup of coffee, let alone write novels. I didn't think about writing or even reading for maybe close to 10 years. It wasn't until after I got married, got settled into a job and I was driving home one day around 1999. I was driving home from a job interview and the thought entered my mind, "What if that interview had been with Satan or something?" And then the idea for this wicked little horror story came into my mind. 

I drove home, went upstairs and started writing this short story. It turned out pretty good! The job interview from hell. And that led to another short story, and another, until there were about a dozen. Some were published in small press magazines. Nothing mainstream. The novel got started when I had this unpublished short story I'd written. My father-in-law said it's a great story, but it's too short. So I started developing it into a novel. That was in March of 2001. I wrote it pretty steadily until 9/11. Then I put it away. 

Q: Why? 

A: I was embarrassed that my country had been involved in this attack on the States. The first time I heard the word "Taliban" on TV that day, I cringed. And I thought Afghans would be persecuted. 

Q: Did anything happen to you? 

A: People were incredibly gracious. Patients would leave me voice mails saying, Hope you are OK, hope nobody's bothering you, hope you're family's all right. After a couple of months I went back to the book, and finished it last June. I sold it in September. 

Q: From that point it went quickly. 

A: They wanted it to come out while it was still timely. Just before Thanksgiving, my editor wrote a lovely letter saying, "Here are the things I think the novel needs." Many of her concerns I had as well. At the end of her letter she said she'd like to have it by Christmas. Four weeks! I rewrote four chapters from scratch, and came up with a new ending. That was the most intense period of writing I had ever done. 

Q: What changes did you make? 

A: I rewrote the entire United States section, when they flee Afghanistan and come to the Afghan community in Fremont. The main character, Amir, originally had an American wife, Susie, from the Midwest. It took away some of the cultural flavor from the book. I made her Afghan. 

Q: In the book Amir and Soraya marry without spending any time together alone. In America it's illegal to marry without the obligatory six months of fights and bad trips. 

A: I drew from how I met and married my own wife. We had a very short engagement. I met her at my father's house on a Saturday. Our two families had been friends, and I was visiting from Los Angeles, where I was an intern. She was raised here in the States, but she speaks Farsi fluently and can read and write it. I flew back to L.A. on Sunday and on Thursday I called her and told her my intentions were honorable, that I intended to ask my father to come ask for her hand. Would that be OK with her? And she said, "I really enjoyed our conversation at your father's house, and I have a good feeling about you, too. So let me talk to my dad." So she hung up, I called her back 10 minutes later, and she said, "Have him come over." We got engaged that Friday, then got married two months later. Then we got to know each other. 

Q: One theme of the book is the son's desire to please his father. Fatherhood is a revered institution in Afghanistan. Men are identified as the son of so-and-so. What is your relationship with your own father like? 

A: My father has loomed large in my own life. I have a tremendous amount of respect for him. We're good friends. We have two ways to address, formal and informal. I always addressed my father as vous -- shoma -- a very formal way of addressing him. That's how I always think of my father, and my mother. As people to be respected and honored. But I see sometimes how American sons are more open, more free to discuss what they want with their fathers. There are subjects I would not feel comfortable talking about with my father. I'd go to my mother. Amir, on the other hand, is almost pathological in his relationship to his father, at least initially. 

Q: How important is it to you to keep your culture going? 

A: It's very important to me. We speak Farsi at home. I want my children to be able to speak, read and write in Farsi. Language is the key to everything. If culture is a house full of locked rooms, then language is the key that opens them. If you don't have that key, it's hard to assimilate yourself into a culture, particularly your own. You feel alienated and isolated. So the first step is language. 

Q: You went to Afghanistan in March. How long had it been since you'd been there? 

A: Twenty-seven years. The curiosity was killing me. I needed to see that these places really existed -- the bazaars where I hung out, my old school, the mosques my father would take me to on Friday, and an old royal palace where we picnicked when I was a kid. I saw everything. I filled all my nostalgic longings. I found my father's house. It was eerily similar to the scene where Amir found his father's house in the novel. 

That's the thing about fiction. You visualize things, you put yourself in the character's place, and you almost live through it with them. So it's as if I had already been back to Kabul, and experienced the devastation and the aftermath of the war, and I'd been to my father's house already. I'd looked through the door, saw how the house was smaller than I remembered, how it was falling apart. 

Q: What are Afghans like? How are they different from say, the Italians or French or English? 

A: They're very proud. They're very warm. They can be intensely protective of their territory. They're brutal. They're kind. When I was in Kabul, I was walking down the street, and the city is packed with beggars. Most of them are either women or children. This little boy came up to me. I struck up a conversation with him. I naturally assumed he was a beggar. I shot a photo of him. I took out some money and I said, "Here you go son, go buy some bread or something." He looked at the money. He goes, "I'm not a beggar. Do you want to come over for tea?" He pointed me to his house, and there were these three walls with no roof, the walls were crumbling. There was a big hole in the middle, and the basement had been shelled. People were just sitting underneath this, this rubble. And he was inviting me to tea. 

Q: Do you still feel like an immigrant? 

A: I feel like this is my home. But I still feel emotionally connected to Afghanistan. 

Q: Would you ever go back? 

A: It would be difficult for me to move back, at least for now. It would require sacrifices that I'm not prepared to make, the most important of which is that I'm a father. Moving my children to Afghanistan at this time, where security is still tenuous, would not be sensible. I would like to make a contribution toward rebuilding Afghanistan. Do something. But it won't be by living there.



By EDWARD HOWER 

Published: August 3, 2003
THE KITE RUNNER 
By Khaled Hosseini. 
324 pp. New York: 
Riverhead Books. $24.95. 
THIS powerful first novel, by an Afghan physician now living in California, tells a story of fierce cruelty and fierce yet redeeming love. Both transform the life of Amir, Khaled Hosseini's privileged young narrator, who comes of age during the last peaceful days of the monarchy, just before his country's revolution and its invasion by Russian forces. 

But political events, even as dramatic as the ones that are presented in ''The Kite Runner,'' are only a part of this story. A more personal plot, arising from Amir's close friendship with Hassan, the son of his father's servant, turns out to be the thread that ties the book together. The fragility of this relationship, symbolized by the kites the boys fly together, is tested as they watch their old way of life disappear. 

Amir is served breakfast every morning by Hassan; then he is driven to school in the gleaming family Mustang while his friend stays home to clean the house. Yet Hassan bears Amir no resentment and is, in fact, a loyal companion to the lonely boy, whose mother is dead and whose father, a rich businessman, is often preoccupied. Hassan protects the sensitive Amir from sadistic neighborhood bullies; in turn, Amir fascinates Hassan by reading him heroic Afghan folk tales. Then, during a kite-flying tournament that should be the triumph of Amir's young life, Hassan is brutalized by some upper-class teenagers. Amir's failure to defend his friend will haunt him for the rest of his life. 

Hosseini's depiction of pre-revolutionary Afghanistan is rich in warmth and humor but also tense with the friction between the nation's different ethnic groups. Amir's father, or Baba, personifies all that is reckless, courageous and arrogant in his dominant Pashtun tribe. He loves nothing better than watching the Afghan national pastime, buzkashi, in which galloping horsemen bloody one another as they compete to spear the carcass of a goat. Yet he is generous and tolerant enough to respect his son's artistic yearnings and to treat the lowly Hassan with great kindness, even arranging for an operation to mend the child's harelip. 

As civil war begins to ravage the country, the teenage Amir and his father must flee for their lives. In California, Baba works at a gas station to put his son through school; on weekends he sells secondhand goods at swap meets. Here too Hosseini provides lively descriptions, showing former professors and doctors socializing as they haggle with their customers over black velvet portraits of Elvis. 

Despite their poverty, these exiled Afghans manage to keep alive their ancient standards of honor and pride. And even as Amir grows to manhood, settling comfortably into America and a happy marriage, his past shame continues to haunt him. He worries about Hassan and wonders what has happened to him back in Afghanistan. 

The novel's canvas turns dark when Hosseini describes the suffering of his country under the tyranny of the Taliban, whom Amir encounters when he finally returns home, hoping to help Hassan and his family. The final third of the book is full of haunting images: a man, desperate to feed his children, trying to sell his artificial leg in the market; an adulterous couple stoned to death in a stadium during the halftime of a football match; a rouged young boy forced into prostitution, dancing the sort of steps once performed by an organ grinder's monkey. 

When Amir meets his old nemesis, now a powerful Taliban official, the book descends into some plot twists better suited to a folk tale than a modern novel. But in the end we're won over by Amir's compassion and his determination to atone for his youthful cowardice. 

In ''The Kite Runner,'' Khaled Hosseini gives us a vivid and engaging story that reminds us how long his people have been struggling to triumph over the forces of violence -- forces that continue to threaten them even today. 

Edward Hower's latest novel is ''A Garden of Demons.'' A former Fulbright lecturer in India, he teaches in the writing department of Ithaca College.
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Pulled by the past

An immigrant returns to Kabul in Bay Area author's first novel

Reviewed by David Kipen, Chronicle Book Critic

Sunday, June 8, 2003

The Kite Runner 

By Khaled Hosseini 

RIVERHEAD; 324 PAGES; $24.95 



Behind the title of first novelist Khaled Hosseini's "The Kite Runner" lurks a metaphor so apt and evocative that even the author never fully exploits its power. For the benefit of readers who didn't grow up in Afghanistan -- as Hosseini and his alter ego Amir did -- a kite runner is a sort of spotter in the ancient sport of kite fighting. In a kite fight, competitors coat their kite strings in glue and ground glass, the better to cut their rivals' moorings. While the fighter's kite is swooping and feinting in an effort to rule the skies, his kite-running partner is racing to own the streets, chasing down all their opponents' unmoored, sinking trophies. 

It's a fresh, arresting, immediately visual image, and Hosseini uses it well enough as a symbol for Amir's privileged Afghan childhood in the 1970s, when he and his faithful servant, Hassan, had the run of Kabul's streets. Near the novel's end, when the adult Amir returns in secret to Taliban-controlled, sniper-infested Kabul in search of Hassan's lost son, the contrast with his cosseted, kite-flying youth could scarcely be more pronounced, or more effective. 

But Hosseini could have deepened the symbolism even further if he hadn't ignored what, in essence, a kite fight really is: a proxy war. Here's Afghanistan, jerked around like a kite for most of its 20th century history by the British, the Soviets, 

the Taliban and us, played off against its neighbors by distant forces pulling all the strings, and Hosseini never once makes the connection. It's just too tempting a trick to leave on the table. 

Of course, it's Hosseini's metaphor and he can do with it -- or not do with it -- as he pleases. Considering how traditionally and transparently he tells the rest of Amir's story, though, Hosseini wouldn't seem the type to go burying half-concealed ideas for readers to tease out. More likely, he instinctively hooked a great image but, alas, doesn't yet have the technique to bring it in for a landing. It's a small failing, symptomatic of this middlebrow but proficient, timely novel from an undeniably talented new San Francisco writer. 

Hosseini's antihero Amir narrates the book from the Bernal Heights home he shares with his wife, Soraya. Like Hosseini, Amir's a writer, modestly celebrated for literary novels with such pretentious-sounding titles as "A Season of Ashes." 

But Amir's childhood in Kabul still haunts him, specifically his mysterious inability to earn the love of his philanthropically generous but emotionally withholding father, and his guilt about failing to protect his angelic half- caste old kite runner, Hassan, from a savage assault. When Amir receives a deathbed summons from his father's business partner in Pakistan, he sees a chance to redeem himself from the secrets that have left him psychically stranded between Afghanistan and the United States. 

Unfortunately, we know all this because Amir tells us, and not just once. Listen to him here, on the verge of his rescue mission over the Khyber Pass: "I was afraid the appeal of my life in America would draw me back, that I would wade back into that great, big river and let myself forget, let the things I had learned these last few days sink to the bottom. I was afraid that I'd let the waters carry me away from what I had to do. From Hassan. From the past that had come calling. And from this one last chance at redemption." 

One might excuse all this melodramatic breathlessness as the reflexive self- examination of a character who, after all, writes novels with titles like "A Season of Ashes." But Amir's not the only one given to overly explicit musings. 

His father's old partner goes in for it too, in a letter to Amir: "Sometimes, I think everything he [your father] did, feeding the poor on the streets, building the orphanage, giving money to friends in need, it was all his way of redeeming himself. And that, I believe, is what true redemption is, Amir jan, when guilt leads to good." A fine thing, redemption, but better implied than stated -- let alone restated. 

Hosseini shows a much more natural talent when he stops telegraphing his themes and lets images do the work for him. All the material about the Afghan expatriate community in Fremont is fascinating, especially the scenes of Amir and his once-prosperous father making the rounds of weekend garage sales. They take all their underpriced finds to swap meets and resell them, thus augmenting the father's paltry income from his gas station job, so that Amir can study writing at Ohlone Community College. Maybe we've seen similar immigrant stories before -- the defrocked Iranian colonel of Andre Dubus' "House of Sand and Fog" comes to mind -- but Hosseini imparts a delicacy here that transcends any mere topical curiosity about Afghanistan. 

Would "The Kite Runner" have been published if the United States hadn't briefly entertained an interest in all things Afghan? Maybe not, but sometimes decent books come out for the wrong reasons. Hosseini has taken the sorrowful history of his tragically manipulated birthplace and turned it into informative, sentimental but nevertheless touching popular fiction. For every misstep, as when he says that his father faced the loss of his former station "on his own terms" (whatever that tired, blurry phrase might mean), there's a grace note, as when a traumatized catamite is described as walking "like he was afraid to leave behind footprints." 

In the annual literary kite fight for summer readers -- with Afghanistan now well down any list of the nation's current preoccupations -- Hosseini may wind up with his strings sliced out from under him. Just don't be surprised if his modest but sturdy storytelling skills, once cut loose from the crosswinds of a cynical seasonal marketplace, someday find their way to an updraft. 

E-mail David Kipen at dkipen@sfchronicle.com. 
Writing Prompt:





Throughout our lives, all of us make mistakes . . . both big and small.  Luckily, we are often able to fix our errors and move forward, but occasionally we say or do something that is impossible to make right.  Write about an experience which you (or someone you know) couldn’t rectify, and talk about how that has impacted your (or someone else’s) life.     





WRITER’S CHECKLIST


~adapted from the 6 Traits~








�My paper has a specific audience and purpose


�My paper contains a strong controlling idea


�My paper stays on topic


�My paper includes specific and relevant details, reasons,   


      and examples


�My paper has an effective beginning, middle, and end


�My paper progresses in a logical order, and my ideas flow 


      smoothly


�My paper contains words that make it interesting  


�My paper includes effective paragraphing


�My paper includes correct grammar, usage, punctuation, capitalization, spelling, and conventions
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harelip:


mongoloid:


martyr:


mullah:


plot hole:


agha:


irony:


republic:
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trenches (50):


melee (55):


salvation (65):


redemption (65):


dismissive (72):


imminent (77):


periphery (88):


insomniac (?):




















Legal status of homosexual acts in modern Islamic nations





� HYPERLINK "http://en.wikipedia.org/wiki/Homosexuality" \o "Homosexuality" �Homosexuality� is a crime and forbidden in most � HYPERLINK "http://en.wikipedia.org/wiki/Islam" \o "Islam" �Islamic� countries, � HYPERLINK "http://en.wikipedia.org/wiki/Saudi_Arabia" \o "Saudi Arabia" �Saudi Arabia�, � HYPERLINK "http://en.wikipedia.org/wiki/Iran" \o "Iran" �Iran�, etc. In some secular or multi-religious � HYPERLINK "http://en.wikipedia.org/wiki/Islam" \o "Islam" �Islamic� countries, this is not the case, � HYPERLINK "http://en.wikipedia.org/wiki/Albania" \o "Albania" �Albania�, � HYPERLINK "http://en.wikipedia.org/wiki/Indonesia" \o "Indonesia" �Indonesia� and � HYPERLINK "http://en.wikipedia.org/wiki/Turkey" \o "Turkey" �Turkey� being examples. However, the governments of Albania, Indonesia, and Turkey are � HYPERLINK "http://en.wikipedia.org/wiki/Representative_democracy" \o "Representative democracy" �presidential representative democratic republics� and are not Islamic Republics, like in the case of � HYPERLINK "http://en.wikipedia.org/wiki/Politics_of_Iran" \o "Politics of Iran" �Iran�.
































Same-sex intercourse officially carries the death penalty in several Muslim nations: Saudi Arabia, Iran, � HYPERLINK "http://en.wikipedia.org/wiki/Mauritania" \o "Mauritania" �Mauritania�, northern � HYPERLINK "http://en.wikipedia.org/wiki/Nigeria" \o "Nigeria" �Nigeria�, � HYPERLINK "http://en.wikipedia.org/wiki/Sudan" \o "Sudan" �Sudan�, and � HYPERLINK "http://en.wikipedia.org/wiki/Yemen" \o "Yemen" �Yemen�. � HYPERLINK "http://en.wikipedia.org/wiki/Homosexuality_and_Islam" \l "cite_note-17#cite_note-17" \o "" �[18]� � HYPERLINK "http://en.wikipedia.org/wiki/Homosexuality_and_Islam" \l "cite_note-18#cite_note-18" \o "" �[19]� It formerly carried the death penalty in � HYPERLINK "http://en.wikipedia.org/wiki/Afghanistan" \o "Afghanistan" �Afghanistan� under the � HYPERLINK "http://en.wikipedia.org/wiki/Taliban" \o "Taliban" �Taliban�. The legal situation in the � HYPERLINK "http://en.wikipedia.org/wiki/United_Arab_Emirates" \o "United Arab Emirates" �United Arab Emirates� is unclear. In many Muslim nations, such as � HYPERLINK "http://en.wikipedia.org/wiki/Bahrain" \o "Bahrain" �Bahrain�, � HYPERLINK "http://en.wikipedia.org/wiki/Qatar" \o "Qatar" �Qatar�, � HYPERLINK "http://en.wikipedia.org/wiki/Algeria" \o "Algeria" �Algeria� and the � HYPERLINK "http://en.wikipedia.org/wiki/Maldives" \o "Maldives" �Maldives�, homosexuality is punished with jail time, fines, or corporal punishment. In some Muslim-majority nations, such as Turkey, � HYPERLINK "http://en.wikipedia.org/wiki/Jordan" \o "Jordan" �Jordan�, � HYPERLINK "http://en.wikipedia.org/wiki/Indonesia" \o "Indonesia" �Indonesia� or � HYPERLINK "http://en.wikipedia.org/wiki/Mali" \o "Mali" �Mali�, same-sex intercourse is not specifically forbidden by law. In � HYPERLINK "http://en.wikipedia.org/wiki/Egypt" \o "Egypt" �Egypt�, openly gay men have been prosecuted under general public morality laws. (See � HYPERLINK "http://en.wikipedia.org/wiki/Cairo_52" \o "Cairo 52" �Cairo 52�.) On the other hand, homosexuality, while not legal, is tolerated to some extent in � HYPERLINK "http://en.wikipedia.org/wiki/Lebanon" \o "Lebanon" �Lebanon�, which has a significantly large Christian minority, and has been legal in Turkey for decades.


In Saudi Arabia, the maximum punishment for homosexuality is public execution, but the government will use other punishments—e.g., fines, jail time, and � HYPERLINK "http://en.wikipedia.org/wiki/Whipping" \o "Whipping" �whipping�—as alternatives, unless it feels that homosexuals are challenging state authority by engaging in � HYPERLINK "http://en.wikipedia.org/wiki/LGBT_social_movements" \o "LGBT social movements" �LGBT social movements�.� HYPERLINK "http://en.wikipedia.org/wiki/Homosexuality_and_Islam" \l "cite_note-19#cite_note-19" \o "" �[20]� Iran is perhaps the nation to execute the largest number of its citizens for homosexuality. Since the 1979 � HYPERLINK "http://en.wikipedia.org/wiki/Iranian_Revolution" \o "Iranian Revolution" �Islamic revolution� in Iran, the Iranian government has executed more than 4,000 people charged with homosexual acts� HYPERLINK "http://en.wikipedia.org/wiki/Homosexuality_and_Islam" \l "cite_note-20#cite_note-20" \o "" �[21]�. In Afghanistan after the fall of the Taliban, homosexuality went from a capital crime to one that it punished with fines and prison sentence.


Most international human rights organizations, such as � HYPERLINK "http://en.wikipedia.org/wiki/Human_Rights_Watch" \o "Human Rights Watch" �Human Rights Watch� and � HYPERLINK "http://en.wikipedia.org/wiki/Amnesty_International" \o "Amnesty International" �Amnesty International�, condemn laws that make homosexual relations between consenting adults a crime. Since 1994, the � HYPERLINK "http://en.wikipedia.org/wiki/United_Nations" \o "United Nations" �United Nations� � HYPERLINK "http://en.wikipedia.org/wiki/Human_Rights_Committee" \o "Human Rights Committee" �Human Rights Committee� has also ruled that such laws violated the right to privacy guaranteed in the � HYPERLINK "http://en.wikipedia.org/wiki/Universal_Declaration_of_Human_Rights" \o "Universal Declaration of Human Rights" �Universal Declaration of Human Rights� and the � HYPERLINK "http://en.wikipedia.org/wiki/International_Covenant_on_Civil_and_Political_Rights" \o "International Covenant on Civil and Political Rights" �International Covenant on Civil and Political Rights�. However, most Muslim nations (except for � HYPERLINK "http://en.wikipedia.org/wiki/Turkey" \o "Turkey" �Turkey�, which has been ruled by secular law since 1923 and recently has modernized its laws in order to meet the requirements of entry to the � HYPERLINK "http://en.wikipedia.org/wiki/European_Union" \o "European Union" �European Union�) insist that such laws are necessary to preserve Islamic morality and virtue. Of the nations with a majority of Muslim inhabitants, only Lebanon has an internal effort to legalize homosexuality.� HYPERLINK "http://en.wikipedia.org/wiki/Homosexuality_and_Islam" \l "cite_note-21#cite_note-21" \o "" �[22]�








Essential Vocabulary:





palliative (159):


Reaganomics (126):


permeated (132):


interminable (150):			


reticence (157):


humility (168):


daunting (184):


ambivalent (186):


garrulous (196)		


melancholic (201): 		


pragmatic (201): 		








Essential Vocabulary:





benevolence (?):


affable (205):


presumptuous (207):


proverbial (212):


unrequited (219):


atone (226):


animosity (228):


emaciated (231):


illegitimate (237):


morosely (244):


 		


 





Essential Vocabulary:





adulterer (270):


morbidly (275):


en masse (276):


tremulous (277):


surreal (281):


ethnic cleansing (284):


sin-with-impunity (302):


consulate (308):


oblivious (314):


apprehension (314):


mosque (315):


relinquish (339):


profusely (357):


embodiment (359):


eccentric (365):


 		


 











“For you, a thousand times over,” I heard myself say.


Then I turned and ran.


It was only a smile, nothing more.  It didn’t make everything all right.  It didn’t make anything all right.  Only a smile.  A tiny thing.  A leaf in the woods, shaking in the wake of a startled bird’s flight.  


But I’ll take it.  With open arms.  Because when spring comes, it melts the snow one flake at a time, and maybe I just witnessed the first flake melting.


I ran.  A grown man running with a swarm of screaming children.  But I didn’t care.  I ran with the wind blowing in my face, and a smile as wide as the Valley of Panjsher on my lips.  


I ran.
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